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Z 3ZAS APARRTMINT - DAY 2
al«ering heat 2 an August San Fernando Vallavy
59 Chewvev staticn wagon wikth New Jersay licanse
115 up laZen with luggage. & bicvclea strapted
oL.
RUSSO, Ziftsen=-and=a-=-half, and his ncther
exit ané segin to unlgad the car.
LUCILLE
(excited)
Look at that dam! Would
you look?!
« as enthusiastic as his mother, stiruggles =o
ixe 9ff %nh2 roci rack. At her iasistance he
to four tall zalm trees in frcnt of the apars-
ilex.
CCUILLE
fcontinuing)
Xnow wihat that means?

DANIEL
Yeah, beeides esarthguake
got
coconuts now.

LUCILLE
Wise guy. No more MNewark
winters.,

DANIEL
I like winters,
LUCILLE
lixe sore throats?
frozen toes?

You
like

s I

You

to watch cut for falling
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UCILLE
How zabgcut swimming? 2o sou
lixe swimming? Did I tell
you 2bcou%t tnhe ccel here?
DANIEL

¥Yeah, a hundreqd times.

LUCILLE
So make 1t a hundred-and-cne.
Cpen vour eyes, mv carling son,
this is the Garden oI Ecen...

{(beat)
... and we're in apartment Twe-D.

Lucille grabs twoc suitcases and heads into the apart-
ment complex. Daniel finally gets his bicyvcle off

the roof. He picks up a carten of pots and gans and
puts them on the handle-bars, Zollowing his mother aZ-
ter a moment. As he resaches the door he realizes he
cannot free up his hands so he cocks his leg and

kicks out to open it, kiaiing loudly. From tha cther
side of the door ccomes a THUD and a C

enters “o TREDDY, his age, picking him
the floor.

EXT. HALL - DAY 3

DANICL
Oh, sorry.

FREDDY
S'okay. I shoulda lookead.
You the new people in Two-D?

DANIEL
Yeah.

FREDDY
Freddy Fernandez. One-A.

Freddy and Daniel shake hands.

DANIEL
Daniel LaRusso.

rREDDY
Lemme help you,

ddy raliewves Daniel of tiie sultcase cn his handle
5
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TRESDY
(continuing)
Where vcu Irom?
DANIEL
New Jersey.
CREDDY

Wew!  Whatcha doin' here?

DANIEL
My mom got a job with a
company out heres. Rocket
Computers.
(mimicking)
Tlight to the future.

FREDDY
Never heard of it.

DANIEL
I+'s up and coming.

Daniel and Freddy past the pool, half empty, unbrackish.
A rubber swan, +the neck deflated, flcats listlessly.
Next to the pool an OLD LADY doing a crossword puzzle
and 21 0lé scruffy dog, panting from the heat, sit side-
by-side.

DAN1EL
(continuing)
Hi va, pup.

The dog wags his tail asDaniel scratches his ear,
OLD LADY

This place is a dump. You
should go back to New Jersey.

DANIEL
How'd you know I was from New
Jersev?

QLD LADY

Because I'm from New Jersey.
I got a nose for my own.

DANIEL
Oh yeah? Where you from in
Jersey?

QLD LADY

Parsippanv. And I never should
have left.

DANIEL
Hey, my Uncle Louie is from
Parsipcany.

* W

* * A *
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SUTINUIZZY (2 g
For a Tomant, the 214 Lady gets axcitead,

OLD LADY
Con't know 'im.

With that, sword puzzle.

Daniel and
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FREDDY
She's missin' a few screws.

DANIEL
(fondly)
She's alright.
INT. STAIRS - DAY 4
FREDDY

Hey, was that? Rarace?

DANIZL
Yeah,

FREDDY
Been doin' it long?

CANIEL

{evasive)

A while.

FREDDY
Ever use it?

DANIEL
Coupla times,

FRECDY

Bet you can Xick some ass, nuh?

As =hey reach his new apartment, Daniel shrugs with
false modesty, implying that indeed he has and can.,.

FREDDY
I'd like to learn =zome of that.
Maybe vou can teach me sometime.

DANIEL
{gallant)
Sure.

romamTgrme
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freddy =ands Daniai the sultzase,
TR=DCY
Whatcerna doin' =cmCrrow?
CaNIZL
Nozhin'!
FREZDY
wa're navin' a rarty 2t the baach,
Sorta adios summer, Wanha cone?
DANI
Sure.
FREDDY
Great., I'll come getcha in the
morning.
rreddy scoots down the stairs. Daniel entars
apartment.
NT. PARTMENT - DAY
Caniael an<ers. Befpre he can get a word orf,
taxes the oflensive,
LUCILLE
Not a word about the zcol,
clease. I'll call firsc
thing in the moraing.
DANIEL

Tou tell
where we

that lady downstaics
were frcm?

LUCILLE
Yeah. Tell me, doesn't she
remind you cf Aunt Tessy?
Daniel takes a bowl from a Lkox.
DANIEL
More like Uncle Louie,
As Daniel goes toward the sink, Lucille

LUCILLE
“hink
good here,

£ so cositive

You kncw, I ¢
wa're conna do
I never fe

about anwthing in mv 1ife.
This was rezlly the risht
move. I'm t=21iling you,
Darn.

ne

Lucille

+talxs on.
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Lo =hmas ;meomens, Canisl ocuzne woe fzucset Zn. L oEsroos
211 zcwers him,
LCCILLE
22! Tna Zaucet's broxen.
Tarmisl is £nandlng there sciken wet.
2ANIEL
Wigz2 fimiac, ma.
LUCILLE
The real estate Lladyr savs
thera's a Zix-i< guvy arcund
here See if vou can Zind
nim, cray?
Dariiel tarkes the half-filled bowl of water and goes o
233t
LUCILLE
(continuing)
what's that for?
DANIEL
Uncle Lcuie's dog. -
(beat)
I zot invited to a par:y
LCmOrIow.
LUCILL
Bey, great. Ycu see?
DANZ
I was going to help you unpack.
LUCILLE
I don't remermber saying anything
about that.
DANIEL
I must'a had you confused
ith scomebody else. Thanks,
ma.
Daniel exits.

-PAETMENT BUILLCING -

zni2)l c¢oes down the stairs and tlaces tne bowl of
waztar in Iront of the dog. As :the dog 4rinks, Daniel
T=Ts hin.
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INT. MAINTINANCE SHEOP - DAY
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Hello,
His 2ves ara ‘drawn o dozans of the mest zerfect mini-
ature “rees:  Lonzal A SWAPPING SOTWD frcm the r=ar
draws nis attentisn.,  He follows &the2 sound. As ne
rouncs a ~<srner, ne 1ls startlag, oCcoming face o focz
witn an ¢>4 Oriental man brandishing 2 sat o cheop-
sticks in 2he air. A namezatcnh on ais snirst identifies
nim as MAIT7AGI.
DANIZL
Are you the maintenrance man?
MIYAGI
Hai.
DANIEL
We're the new rceople in 2D
A FLY'S BUZIING 4distracts the cld man. His eyes Eteagin
to follow it. His chopsticks are up, poised.

Th, our faucet's

Mivagi doesn't

attention is r ted to the fly.
DANIZL

Can you come £ix it?

MIYAGI

Hal.
His evyes follow the £ly. Danisl watches cerplaxed.
Suddenly, Mivagi stabs at the 3UZZING with his chop-
sticks, Undaunted, he continues following the NQISE.

(CONTINUZD)



| s

R Tk T

R L Ll

- R N P R4

£ £rom drinking leng snoush to licx

2LD LADY
I ncoe vyou take myv advice.
DANIELD
je're discussinc it. Vhere
can I £ind the mailntenance
Tuv?

QLD LADRY
You go down thrcuch there and
vyou take a right, where it
goes to the left, but not oo
far, then vou go ileft, and
it'll ke on the right.

DANIEL
So I go left, then right.

P CLD LADY
h No, right where it's left,
then left, then to the right.

Daniel starts walking in the general direction, totally

confused.

* % X * * @ * 3 4
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DANIEL

Um, can I tell my nRen when?
MIYAGI

When what?
CANIZL

When you'll come £ix the faucet.

Miyagi's attention is anywhere but on Daniel.

MIYAGI
After,
DANIZL
! After what?
i MIYAGI

.After.

Daniel watches him follow the £fly's movement for a
moment, and the exits, shaking his head.

EXT. BEACH - DAY ' 7

Seclucded strip c¢f sand at the totteom of steep brush
covered hill. Twenty kids cavort cn the cand and in

the water. DANIEL plays soccer with FREDDY, ALAN,

CHUCKIE and BILLY. He is clearly the best of the bunch.
The ball is kicked high ocut of bounds ontc a blanket
where a group of girls sit arcund a radie¢ giggling

and chatting. As DANIEL jogs over to retrieve the ball,
ALI, cute as a button, picks it up ready to tess 1t to
him. Their eyes meet, ALI smiles. ALI tosses him the
ball. DANIEZL catches it on nis knee, bounces it tec his
other knee, then to his hezd, then to his inster, then

up to his hand. ALI's eye twinkle. She is duly impressed.
Her friends rise and they all run toc the water. ALI
looks over her shoulder once more before hit+ting the surf.
DANIEL'S friends jog up. :

DANIEL
Who's that? .‘“{-u"

FREDDY
The hills,

DANIEL
what's the hills,

ALAN

Rich. (CONTINUED)



w
t
[
ts1
~1

FREDDY takes the ball and boots it. Everyoneé runs after
it except DANIZL wno lingers €ar a moment, hls eyes on
ALI and her friends cavorting in the waves.

LATER - NIGHT (F03) g8

The fog has rolled in. The kids are gathered around

several camp fires. Around are DANIEL and his new

friends bcbbling the scccer ball. DANIEL's eyes Xeaep

drifting over to where ALI ‘1s sitting arourd ancther

fire with her friends. Likewlise, her eves are drifting.
j

a-
CHUCXIZ cffer DANIEL a -Zoint. DANIEL refuses.

CHUGKIE

Got a car?
DANIEL

No. Why?
' CHUCKIE

This is the Southland man, no wheels - no feels,
But ALI is still locking.
rREDDY

Hey man, she is hot for you.

DANIEL
Yeah, sure. |

FREDDY
Make a move.

ALAN

Maybe they aia't got no moves where he comes from.
DANIEL
I got moves you turkeys never heard of.

Mischievous, FREDDY lofts the scccer ball onto ALI's
blanket.

FREDDY

Let's see.

CTHERS

<
1]
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DANIZL

EXT. HILLTOP - NIGHT

SCHNWY and the Cobras pull up on the hilltop overlooXing
the beach. JOENMNY has a racdig wnich £i1lls the air wizth
music. Ee and BCB3Y harmonize to the Sony. TOMMY pulls
apart a six pack. He profiers a can to JCGHENY, who
refuses.

JOHNNY

I pass.

TOMMY 1s taken a back.

TOMMY

What is this, something new?

JOHNNY
You cot it.

TOMMY
who are you kidding. You are a major
degenerate.

JOHNNY
Ex-degenerate. 9AM tcomarrow I'm a
senior. I have one vyear to make it all
work and that's what I'm going to do,

make it work. All of it. Right?

JOHNNY and BOBBY slap a supportive five as TOMMY looks
towards the beach, mischief in his eves.

TOMMY
Must be a new thinc. Looks like
everyone is trying something new.

JOHNNY doesn't get his meaning.

Take a richt.,

ows TOMMY'S R

b1

d
B R -~y : ~
WY = ALI and IMANTIU caversiees o
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SCENNY'S smila dies. His fZce ooes storne ooliL 0 Ha g
“‘ . . -~ . . N ] 1., _— . -— L
cfl his racdio. 3Sersing the new accd thn cohzr xids co
Zgncernadl
Its ancisnt histery Man.
s
JORENNY
Al = 1
Who tolc vou?

JOHNNY puts his neimet on and guns

JIN
I thought thev broke uo,

TOMM
She broke up. He didn'*t.

JOHNNY shoots dcwn the Rill. All ©
lead.

BOBB
{(To TCM
You're such an asshole.

TOMMY , the troublemaker, smiles mis

after JOHWNY.

10 EXT EEACH - XNIGHT

GLE ON ALI. Ehe looks up the nil
lights Xnowing what 1s comina. Hoo
xicks the pall hard toward the cceaz
hapoily runs to reatrieve 1t and des
ha turrs and sees ALI in conversati
dismcuntec. CDisapcoinzed byt not v
heads back to his own crcup where A
bikers have all gathered. Suddenly
radio turns DANIEL's attention and

JCHLNY,
POV DANIEZL - JOHNNY is velling over
His anger mounting turns it off in

ALI
I don't want to talk.

Defiantly, ALI switches it back on.

feuding couple. JOUNNY takes the =

it It hits the sand and goes off
ANIZL bends down to tick it up.

don's touch it.

DANIZL picks it up anyway and goes
rinvs it from DAN ‘*'s hands.

TOH?
You deas?

Let him have 1t.

follow his

b4
MY}

chievously. BUBBY rides

10

1 2%t the imrcending head-
ins %o avoid frouble, she
n. JSoliwvious, CTANIEL

S SO0. At thz water's 2dge
cn wizh JIENNY whe ha-s
anting o inzsrisre, =2
LI's friernds and the airt
, the blasting of ALI's
everyone else to ALI and

the noise of Lhe radion.
ALI's arms.

¥Mow 21l attenticon is cn th
radio zwiv frem ALI anc thrcu

just as CAaX

to hand 1t to ALI. JIUNNY

INY
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10 CouITinuz 10
For a secend SANIZIL deos not move, Withou+s war:
upwards punching. JIHNNY lesnas kack. DANIZL®
nose drawing Slcod. The crowd coes silent.  JCHYN
nese, lecking at his red-tizsed fingers, almos
DANIEL stands his ground, cascing for brezath,
a defensive gosiction.
DANIEL (plezding)

we're even.

Like a tiger, JCHNNY settles into a fighting stance.

JOHNNY
.. . No mercy.
ALI tries to restrain him. 2But TOMMY and CUTCH physically -
restrain her.
ALI

Stop it.’
JOENNY ignores ner as he stalks DANIEL.
JCHNNY's friends pickup his chant.

.. - FRIENDS
NG mercy.. ' LT

DANIEL's friends exhort their Loy.

FREDDY -
Drep him man. Karate him.-

uddenly JOHNNY's foot rips out towards DANIZL's grcin.

11}
o

Ref;ex¢velv DANIZL's hand steops to block it but the leq £livs up
at the last second. JOHNNY's roundhouse kick catches DANIXL £lu
in the face. DANIEL staggers back, holding one aye, JOELVY
pursues him, landing a viscicus barage cf punches. Each one
connecting. DANIEL tries to éefend himsel? but to ro avail.
JOHNNY beats DANIEL into the sand before 3CB3Y restrains hin. ol
At that moment All bkreass through DUTCH and IOMMY. She pusnas *
3 *
JOHNNY ,her anger expleding.
ALI *
Come on hit me, will that make you *
feel good, ccme on. x
JOBNNY smiles at her dramatics, as his friends crowd around. *
JOHNNY *
It's your fault.
JOENNY zand others mount their motorcvcles as ¢roup disperses. *
CHUCKIE *
What a bullshiit artist. *

Coiirre

'
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FREDDY

v L
Hev marn, he told me he Xxnew the stull,
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As the kids drift off ALI rushes to the still rrostrate

DANIEL.
ALI
Are you QK?
Humiliated, hurting he wants to ke left alone.
| DANIEL

-+ . Leave me alone.

Let me help you.
Sne goes to touch him. He pulls away.
DANIEL

I just wanna be alcone.

At that mcment JOHNNY leads his friends on motorcvcles
ALI'S radioe.
Rebuffed, She allows BAXBARA to lezd her cff.

PULL BACX on DANIEL sprawled on the foggv beach zs the
all disppear into the nicht.

kids
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Lucille iz grezaring breaxifzzsc.
Ll i ol
L N et

Thera 13 no resoinse.
LUCILLZ
(centinuing)
Daniel. Ch!
She is startied v Daniel standing 1n the d
darkest vair of oversized aviator glassss ¢
face. Ethe *“urns bDack to the stove.
LUCILLE
(continuing)
How was the party?
DANIEL
Okay.
LUCILLE

Must've been more Zhan okavy.
I dién's hear yzou come hcome,
Any frisnd material?

Daniel i3 *aking some orange julce Ixem the
gulping it down, looking to exit cuickly.

DANIEL
Some, I gotta go.

LUCILLE
Eat first.

DANIEL

I'm not hungry.

LUCILLE
I didn't ask if vou were huncry.
You need esnergy to be charming.

DANIEL
I got energy. See va.
Lucille senses something is wrong.

LUCILLZ

Daniel, take off the glasses.

corway, the
cvering niz

refrigera:cs

-
[
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Lucille

Her hand

Daniel r
a gasp,

D1
DANIE
Whw?
LUCIL
Because I asxed vou
DANTIE

—

-
—

rt 1

Q.

Hey ma, 1t's Califzrnia.

LUCILLZE
Take 'em c¢cff. I want to see
myv baby bdrowns.
DANIZL
Ma, c'mon.
grows suspicious,
LUCILLE
Are you ¢n sonething?
DANIEL

Yean, Minute Maid.

LUCILLE
Why are you hiding your eves?

DANTE

L

I'm not hiding my eves.

LUCILLE
Then take off the glasses.

(=A% ]

DANIEL
Ma.

LUCILLE
Now.

SLAMS the counter rfor erchasis.
emoves the glasses, Lucille's anger
whan she s£szes Daniel's big black

LUCILLE

(continuirng;

running over)

On ny God!  How did
hapren?

LENITE

(explaining)

I nit a curo wish =
then i+ nic me.

{MORE

—

this

{20

zdes to
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CONTINUED: {2)

DANIZL (COWT'D)
I didn't warns to werry vou, It
looks worse «“nazn 17 Zocls,
reaily.,

No. it's fire. I gotta go.
He pecks his mcther on the cheek.
DANIZL

{continuing)
It's okay, really,

Lucille ncds, hurting for her son. Daniel sliizs th
glasses back on and exits, leaving Ler alone, conce
bu% impotent.

ZXT. HIGH ECHOOL - DAY

The first davr of school. Daniel padals his cicyci=
throuch the parking lot. ‘His 2yes take in all the
cars and mctorcyclas,. foreign scorts cars, carcned
bikes, chorp2d ané customized hot reods. =varvene s
to know every/one e:xcept Daniel.

As Daniel chains nis bike to the hike rack h2
Johnny showing oZf his new Honda 730cc at the curbd.

Anxious tc aveid being ncoiliced, Daniel hurries «oward
the schocl's entrance, when Freddy's voLTe C2tchRes
his attention and Sennnv's.
FREDCY
Hey, Karate Kid. Let's s=e
them moves!
CHUCKIE
The cnlv move he kncws 1s how
tc get his ass kicked.
FREDDY
I already know how to cZo that
one.
All the bhoves lauch in passing. Daniel lcooxs upr from
his bixe, his a2ves meet Johnnv's., Laenital nurriss 1incod
the bullding, Surning with humiliazion,

I-

i3
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13 CMITTED
15 EXT. SCCCZXR FIZLD - O
Daniel anid e
ceme Yeoooin e
of the =zz:zoco a
moves wish =
turns o ~11 aa
aback by 4ls 2y
It locoks wo
I hope so.
I never got

=

you.

It was ncthing.

“he radio.

m TCcre so

T!
You should

u

b

It

wny?

A7 13
»* 23Tiran+s Ior the scCocor team
iietd, In tha D.g. =he qembars
rmoun, As Darliel nrzotices some
i3 tapred on th2 shoulder. de
rleadins crzb. She 13 faxan
e, '
DANIZL
rse than 1+ feels,
ALZ
It looks terrikble.
d chance tg tnhank
DANIEL
I'm sorry zbcut
ALI
rry akcut your eve,
have lec Rhim have 1<,

DANIE

wasn'+ his.

{(CONTINUED)
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CONTINUED: 158
His attitude earns her admiration.

ALI
Watch.

She picks up Daniel's soccer ball and does the routine
he showed her at the beach. 1It's obvious she's prac-
ticed. His heart swells.

LADY COQACH
Cheerleaders!

Ali gives Daniel back the ball.

ALI
I gotta go.

She trots off.

DANIEL
Hey what's your name?

Ali stops. Turns.

ali.
{beat)
With an I.

She smiles that smile and rushes off.

ANGLE ON: Johnny, a member of the soccer team. He has
seen the whole thing. Bobby and Tommy, there for try-
outs, have also. Johnny's eyes meet theirs.

CuT TO:

A SOCCER BALL AGAINST A BLUE SKY, falling towards 16
earth.

ANGLE ON DANIEL going up to head it. Out of nowhere,

an elbow smashes into his solar plexus. Daniel crum-
bles to the turf. The play heads down field.

DANIEL'S POV: Tommy looking over his shoulder. Bobby
runs alongside and slaps him five,

EXT. PIELD - DAY 17

Daniel, aware of Ali's eyes on him from the sidelines,
drives down field =-- going strong. He passes one de-
fender, then fakes out another. There is only one man
left between him and the goal: Bobby. Daniel fakes
left, Bobby commits.

(CONTINUED)
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Danial gqoes rizh%t and i3 about <22 zake 2is 3ot waen
3oboy falls o the =urf and ncoks Danizl':z leg Irem
banhind.
Dan:l 2e SCCoDs D
che Zaniel
spri Coaches
and are sega-
rate CCACH fzaces
Dani

coacH

Out!
DANIZL

{Eurious)
He hocked me.

COACH
I said out. We go%t no place for
that kinda crap on this team.

Bobby smiles at Daniel maliciously. The Coach blows
his WHISTLE.

COACH
Back to ix.

Play resumes. As 3obby jogs off, he £lips Daniel tne
bird, Daniel limos off the [fl:zld, Jdeiected, past ALQ
and the cother aspiring cheerleaders stitazing and sihax-
ing awav. fHe does nct raise his eyos.

GIRLS

Fight, team, fight!
ANGLE ON Ali, watching Daniel vass, feeling for nim.
INT. APARTMENT -~ DUSK
Daniel sits on a couch, pensive, burdened by the events
of the last two davys. The cdoor ovens, Lucille rushes

in. Daniel covers with a big smile, as if he didn't
have a care in the world,

DANIEL
Hi, Ma!

Lucille hurries past him towards the tedroom. She
begins to rustle throuch her closet.

LUCILLE
=

hon! How's =h

3t}
[WH
-
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DANIZL
Dkay. What's +the rush?
LUCILLE
(excited)
I got a job.
DALNIZL
(sarcastic)
Yeah. I know. kccohet Zcocoputers,
Flight to the Iuture.

LUCILLE
Crash landed 1in the »nreosent is
more like it. They went

bankrupt last Friday. Can you
believe 1t?

DANIEL
‘ {hopeful)
So we're going home?

LUCILLE
Honev, we are home. See my black
shces?

Daniel hands them to her.

DANIEL
So wha+t's this jcb?

LUCILLE
Listen to this, I walk ocut of
Rocket with the becginning of
Excedrin headache one through
ten about to come on, and I'm
going back to the car when this
woman comes f£lviag out ot this
restaurant, The Or-ient Ixpress,
and she's screaming, "I guit!
I quit!™ Right behind her is
this guy velling 3ust z2s lcud,
"You can't quit, vou're Zired!"
It's one minute to noon, teople
are coming in to lunch, I'm the
first but only avplicant -~ I
got the job.

DAMIZTL

{displeasead)
30 after g01r~ to school and
all thcse night classses 'a stuif
for ccmpouters, vou':e golng to

be a waitross?

{CONTINUZD

P

}—

* #

* % A *

L S

A & * % * % * + 4 * x 4 & ¥ * *

* % * * o

a



18

CONTILUED:

(2)

LUCILLE
Therz is. 3But it's cnly
temporary, anywav. Jus:i <o
keep bread on the tzable.

DANIEL
(beat)
I got my driving permit.

LUCILLE
(half listening)
That's nice. These go?

[
-

(CONTINUED)

*+
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CONTINUED: (2)
She holds up a pair of earrings, one on either lobe.

DANIEL
Uh~huh.

Lucille clips on the earrings and starts to do her
lipstick.

DANIEL _
If T get enough practice in, I can
get my license on my birthday.

LUCILLE
How do I look?

She has not heard a word Daniel said. His mood de-
flates.

DANIEL
{(dejected)
Great!

LUCILLE
(rushing)
There's stuff in the fridge. See
va later.

She hurriedly pecks his cheek and exits. Rejection
begins to set in when the door reopens abruptly.

LUCILLE
Bow's Friday afternoon?

DANIEL
For what?

LUCILLE

Driving lessons.

Daniel's cloud lifts. He beams at his mother. Lucille

smiles knowingly and exits, leaving her son alone, but
this time, smiling.

INT. LIVING ROOM - DAY

Daniel is doing front snap kicks, referring time and
again to a karate instruction book opened, propped up
on the couch. The kicks are awkward.

DANIEL
55' 56' 57---

A RNOCK ON THE DOOR interrupts his counting. He opens

it to Miyagi, holding a wrench. Miyagi bows, waving
the wrench.

(CONTINUED)
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ISZI:  LiF1/E3 IGZZEW 19,

Fix faucet.

Daniel allcws him o enter.

MIYAGI
(continuing)

Rarate! You?

ODANTEL
Yeah!

MIYAGI
Oh, very good. Learn frcm
book?

DANIEL

Yeah, and a few montns at the
Y.M.C.A. where we live.

MIYAGI
What happen eye?

DANIEL
Fell cff my bike.

MIYAGI
And not hurt hands?

Daniel looxks at his hands, then at the ¢ld man. EHe
returns to the living rocm and resumes nis kicking.
Mivagl starts to fix the fazucet. POV MIYAGI: Daniel
trying a lethal=-looking technique which locks anything
but,

INT. SCHOCL CAFETZRIA - DAY 20
Daniel is at the cashier paving for lunch. &ali scoots

through the line forfeiting¢ everything except a con-
tainer of milk to get to Daniel.

ALI
Hi.

DANIEL
Hey, Ali with an I. How you
doin'?

ALI

Okay. 3o, how do you like
the Valley so far?

(CONTINUED)
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CONTINUED:

DANIEL
It's not 2dull.

ALI
Was Hewark cull?

DANIEL
How'd you know I was from
Newark?

ALT
{sweetly)
I asked.

Her interest makes Daniel feel l0-feet tall

DANIEL
Tou sitting with anyone?

ALT
You.
(beat)
Sorry about soccer tryouts.

(58}
Y
.

-

(CONTINUED)
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r the guy you
n on the beach?

DANIEL

-
i

He's my ex-boyiriend.

The news stops Daniel in his tracks.

20A ZX7T. EATING AREA 20A

Daniel cocks his head to the side as if listening to
scmeone.

DANIEL
I knew. I know. You're right.

"Ali looks at him strangely.

ALI
Wnat was that all abcut?

DANIEL
It's this little voice...
gives me advice.

ALI

-1
What'd it say?

CANIZL
That I've got to be some
kind of coconut to pursue

this.
ALI
It's gver.
CANIEL
How over?
ALT
wWeal,,
She se=2s TwO vasast seats and neads fcor then
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DANITL
{to nimselZf)
weaxs? Jrz weaix? Two weeks?
Wtav's weexs?

nv sitting at a table with his buddies,
. sorme glrls. Termy taps his arm and
motions toward All arnd Daniel meving to their seats,
talxing, smilin?. Johnny smile dies. Es scoors un
Tcmny's bDlueberry pie and slides across the cafeteri
with his trzy ending up richt behind Ali and Daniel
as they are zbocut to sit.

The chair.

CLCSEU?: As Daniel lowers himself, a

20a

piece of Dlueberry pie slips onto the seat inches zhead of

his white pants.. Contact is macde with an audible
SQUISH.

GIRL
Ooco == gross!

Daniel rises.
blueberrv smeared pants.
takles ruterneck.
- 3 ! - - b - 3 .

the afsle acsoss hhenagy, Johnay ard his friends are
slapgping each other "five," hysterical with laughtar

- -

Xids at the surrcunding

ALI
(to Johnny)
You jerk!

Daniel's smecldering eyes meet Johnnv's taunting ones.
Daniel's face goes passive. He wipes the thick
nlueberry mess off his pants, helding it in his
hands calmly, with measured steps he walks to where
Johnny is standing. Johnny's eyes drop for a moment.
LOSEUP: The gob of blueberries.
JOHNNY
(derisive)
Don't even think about it,
wWOIT.
Johnny's eves look up in disbelief just as Daniel
calnly zlants the gco on his chest arnd smears it
down o his telt., Johnny stares at the mess for
a. mcment and then goes Ifor Daniel, Mayhem erunts,
25 Zczens oI bovs jump in to oSyr=zak it ud.

Laughter and giggling erupts. TIn

His eyas and Ali's go to the seat of h:is
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COWNTINUED:

His biXe is s<rzcoed to the rcof. POV DAN
the street the Ccbra Fai Karate Codo.
LUCILLE

Kevin and Xenny saw vou now
they'd have a connicticon.

You'll have a license Lelore
they even touch a steering
wheel, ’

DANIEL
Um... You remember when Mister
Maletta's vpizza truck went
through that Zence?

LUCILLE
When he put the reward out?

DANIEL
Yeah.

(beat)

That was us.

LUCILLE
You were only...

DANIEL
Thirteen?

LUCILLE

{affectionate)
You little hcodlums. Boy,
could I go for a slice of
Maletta's pizza with his
sausage and all that extra
cheese he used to use.

DANIEL
Oh! That's a great ides,
ma. Let's go. I'll drive.

LUCILLZE
You never give up.

DANIEL
That's my middls name.
LUCILLE
In here.
She had almost missed the Crien+t Zxpress
Startled, Daniel turns abrurptly. The
curb, the car stalls. Daniel lcckxs cver ils

—
L
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N
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rostaurant.,
wheal hits the

shouldar.
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REIVISED L1-1-32 (GRIEN)

2245
CONTINCZID: (2) 22
DENI
I'll be a sec', ma.
LUCILLZ
Oxkay. Not too lcong, or we
won't be able to eat together.
Lucille hurries inside the restaurant.
CMITTE 23
&
24
2A{T. COBRA FAI DCSO - LAY 25
Caniel lcoks intec a treohy laden window. In the midst

cf the ¢glittering hardware are two photographs. One of
JOEN XRZESE, granite jawed, hard =2ved in Green Beret
fatigues wi.h the caption CAPFT. JOEN X2ESS=E. D.I.
PARRIS ISLAND, U.S.M.C. and the other alzo of Xreese in
a black gi and biacx belt holdinag the biggest tr-ophv
imaginable and captioned ALL AMERICAN CPEN KARATE CIZAM-~
PION 1970-73.

INT, DOJOC - DAY : 26

As Daniel encers, f£ifte2n s:tudents, rancinc from black
belt to white belts, kneal, their “ac<" te the 200r zana
Daniel. Zmtlazoned ¢on the back of everv student's Si

a

is the schocl enkiem:
over a clenched

A
hooded cozra rising cminously
fist,

(CONTINTUED:

»
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As one, the studancs spring Zrom 4helr Xnees. The
collactive snozxt of fsurteen sets oI haels hitting
che fleooxr virratas thrcugh the tuildinr, Theilr
ccdles croscure Jonnay's line of visicon,
JOENNY
Reil

Th=2 class bows at the waist.

CHNNY'S 20V: Daniel is cone. The slichtest trace
f a smlle creeps across Johnny's mouth.

-

o

~
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O
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INT. ORIENT EXPRESS - LATE AFTERNOON

His appetite £fled, Daniel vpushes his food around the
rlate. Lucille, positive, enthusiastic, sits down.

LUCILLE
Guzss what? I'm going to be
trainecd a2s a manager. Isn't
that great?

CANIEL
Yaah.

LUCILLE
They have this program: two
nights a weeX. . As soon as a
sot opens you're ia. and the
benelits?! 1I'd never get them
working in computers. Thev pay
for everything.

_ DANIEL
{unenthused}
Great.

Lucille sees his <despondency.

LCCILLE _
Wnat's the matter, Dan?

DANIEL
Nothing.

ta
(81}
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36 CONTINUED:

DANIEL
Bike accident.

ALI
This is my friend, Susan. You
remember Daniel. From the beach.

SUSAN
Ch yeah. The hero.

Daniel blushes.

ALI

We're going to the arcade. Wanna
come?

DANIEL

(brightly)
Sure.
They begin to walk.

SUSAN

What kind of bike you got, Daniel?

A Bonda?
Daniel is at a lqss for words.

DANIEL
No, a Mivagi.

ALI
I never heard of that.

DANIEL
It's new. Just out. Hot.

SUSAN
When do we get a ride?

On the spot, Daniel is about to bluff when he sees

something at the curb which stops him cold: the
Cobras.

DANIEL
Uh I forgot something.

He heads back to the building.

ALI
I'l]l come with vyou.
DANIEL
No, that's okay. I'll see you

around,

And with a few quick strides he is inside.

36
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CONTINUED:

DANIEL

Are these real?
MIYAGI

Hai!
DANIEL

How'd they get so small?
MIYAGI

I train, clip here, tie there.
DANIEL

Where'd you learn how? Japan?
MIYAGI

Okinawa,
DANIEL

Where?
MIYAGI

My country. Small island. Japan
here. China here. Okinawa =--
here.

He shows the distance to Daniel with his hands.

fingers a

tree.
DANIEZL
You go to school for this?
MIYAGI
Ne¢. Father teach.
DANIEL
He was a gardener?
MIYAGI
Fisherman.
DANIEL

They're really beautiful.

MIYAGI
You like try?

DANIEL
I'm afraid I'll mess it up.

MIYAGI
Close eyes.

31.

43

Daniel

Daniel hesitates for a moment, but something in the old
man's face is reassuring.

(CONTINUED)
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CONTINUED: (2} 43

MIYAGI
Concentrate, Think only tree.
Make perfect picture down to last
leaf. Wipe mind clean, everything
but tree. Nothing exists in the
whole world. Just tree.

Concentration etches on Daniel's face as the old man
speaks.

MIYAGI
You got? :

Daniel nods.

MIYAGI
Open eyes. Remember picture?

DANIEL
Yes.

Miyagi pushes a small bushy pine tree in front of him
along with a pair of clippers.

MIYAGI
Make like picture.

Miyagi goes back to his own tree. Daniel is over-
whelmed by the task. Miyagi looks up for a moment,
smiling.

MIYAGI
Trust picture,

DANIEL
But how do I know if my picture's
the right one?

MIYAGI
If comes from inside you, always
right one.

Tentatively, Daniel makes the first cut. He looks at
Miyagi for approval. Mivyagi nods. Daniel clips again
and again. Mivagi smiles. Daniel's concentration
Zeros in on the tree.

EXT. PARRING LOT - NIGHT 44

Lucille exits from the car. She sees Daniel's bicycle,
repaired, outside Miyagi's shed. Curious, she ap-
proaches. P2?OV LUCILLE through the window: Daniel
working on his tree, while Mivagi instructs him. The
sight gladdens her heart,
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DANIZL and MIYAGI are clipping
entrance.

Hi.

Hey, mcm.

t

You fixed yocur bike.

Mr.

Oh great

LUCILLE cpens ner pOCKetookK.

Miyagi fixed it.

rees. LUCILLE appears at the

LUCILLE
DANIEL
LUCILLE

DANIEL

Ccme on 1in.

N
-

LUCILLE

{peat}) Thank you very much

LUCILLE

How much do we owe you?

My pleasure.
wWell,

thank you.

Welcome.

MIYAGI bows.

MIYAGI

LUCILLE

MIYAGI

LUCILLE not knowing how tc respcend dips awkwardly from the waist.

What are you doing?

Trimming.

uAamsail Cree.

LUCILLE

DANIEL

Like baby trees?

MIYAGI



la
L,

. - : ceoe .
LUCILLZI 2a2ngd CANIZL start to go. MIYAGI picks up DANIZL's
and zuts 1t in his arms,

MIYAGI
No forget tree, practice.
MIYAGI puts the clippers in DANIEL's pocket.
DANIEL
Thanks.
MIYAGT ..
Welccme., Saycnara.
DANIEZL and LUCILLE walX to the screen door {24 lib).
DANIZL

He gave you the best cne. Look the bike works
perfect.

45 EXT. APARTMENT HOUSE = DUSK (5iX WEEXS LATER)

Daniel sits on the stairs, in a blze funk. Belew,
Preddy and his friends emerge in Hallowean costumes
jeking and laugnhing. DBaniel's glocm deepens.

46 INT. MAINTENANCE SHED - DUSK
DANIEZL comes to the screen door and enters.

DANIEL
Mr. Miyagi.

MIYAGI is not there. DANIEL locks around for a moment
and then notices a big Jack-o-latern carved with an
oriental face. Next to it a smaller pumpkin drawn in
outline with a similar face, uncarved. DANIEL admires
then wistfully. MIYAGI enters, surprising DANIEL.

MIYAGI
Danielsan, long time no see.

DANIEL
Yeah, I've been busy.

MIYAGI unloads little packs of candy from a bag. He
tosses one tc DANIEL.

MIYAGI
Happy EHalloween

(beat)
How bonsai coming?

DANIEL
Goecd, good.

* *

* ¥ * ¥

*
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MIYAGI notices DANIEZL admiring opumpkins.

DANIEL
Did you cdo this?

DANIEL pats oumpkin.
MIYAGI
Hai.
MIYAGI hands DANIEL a carving knife.

MIYAGI
Like try?

DANIZL takes the carving knife and begins to carve

smaller pumpkin.

MIYAGIT
Pass school. Big doings. UNot
going?
DANIEL
No.
MIYAGI
How come?
DANIEL
Don't feel like it.
MIYAGI
Too much bv self, Danielsan,
no good.
DANIEL

I'm not by myself, I'm with you.

MIYAGI

To make honey, young bee need young

flower. Not old prune.

DANIEL

I don't have a costume anvway.
MIYAGI

If had costume, would go?
DANIEL

You remember those bike accidents?
MIYAGT

Hai.
DANIEL

They weren't accidents. So, like,

unless I go as the Invisible Man,
1'd be better off staying here.

'
L

he

s



47

VISED l1l-11-83 (WHITD)

INT. GYM - NIGHT

A shower complete with curtain, shower head agd grey
varn for water agprears at the entrance., The Iron:
curtain is sulled sligh+%lv and Daniel 3seeks out at the
decorzted-for-ZFallcween gvm. A TIOUSAND COSTUMED KIDS
gyrate to a ZARD R0CK NUMBER under a strobe., Daniel's

eves find Ali, 2 sczantily=-clad "darem gizl, dancing in a

group. As the fast numier 3tzops and a slow numcer .
begins Daniel agprcaches her. Ccurles are pairing off
in close clinches. Daniel ccmes up behind Ali, ozens
his curtain, encircles ner and claeses 1t. She =turns,
startlad, but coming nose to nose with Taniel »raaxs
into a smile.

DANIZEL
Wwanna dance?

Her arms encircle his neck. His go around her waist.
ALI
I never danced with a shower
before.

In such close proximity things steam up fast.

ALI
Where've you been hiding. T

FS

haven't seen you for weeks.

DANIZL
I been busy.

{CONTINUED)

Ls
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36.
CONTINUED: 47

ALI
I'm glad you got unbusy.

DANIEL
Me too,.

Wwords lose their meaning. Eyes do the talking. Slowly
their heads close the inch gap between them until their
lips meet: torrid yet tender, intimate yet innocent.
The heat rises.

ALI
Want to go outside?

DANIEL
Sure.

still face to face, they try to walk, laughing at the
awkwardness of their position. Ali gets turned around.
Daniel opens the curtain enough to see. POV BOTH:
Twenty yards off in the crowd a giant chicken flops
around with a baskat of eggs. The chicken's eyes fix
on the shower. He removes an egg from his basket and
begins to run toward them, clucking and flapping.

DANIEL
Oh no.

The chicken -leaps high in the air.

CHICKEN
Two points!

An egg comes out the top of the shower and splatters on
Daniel's head. Ali laughs at the sight. OQutside the
chicken crows. Daniel forces a smile as the egg drops
down his forehead.

INT. BATHROOM 48

Inside the shower, Daniel wipes the last spots of egg
when he hears a voice he knows only too well.

BOBBY (V.0O.)
You ready?

JOHNNY (0.S5.)
In a minute.

BOBBY (V.0O.)
I'll get the guys.

VOICE OVER ¢1 exits, leaving the room empty. Daniel
looks under the stall at one pair of legs.

(CCNTINUEL)
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CONTINUED: . 48
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Be climbs up on the sink and zeers over the top of the
toilet. POV DANIZL: Jonany seated, rolling scme
joints, Daniel is reacdy to flee when his eve catches a
hose, a mop and a bucket 1a the corner. A light bul>s
goes off in his head. Ee runs the hcse cver a light
fixture so the nozzle is ainmed at the stall, turns on
the water and runs out. Right into the armns of the
rest of the Cobras,

JOHNNY (Q.S.)
Fuck!!

Daniel dcesn't waste a seccnd. Ee breaks loose and
heads for the gym. A moment later Johnnv exits furi-
ous, socaking wet, The Cobras take off in pursuit.

INT. GYM °~ 7 49
Daniel runs through the crowd, past Ali. de is about

to explain when he sees the Cobras see him. He splits.
As the Cobras pass Ali all becomes clear to her. She
sticks out her fcot, tripping Johnny. The others

topple over him.

OMITTED 50

EXT. SCHCOL - NIQHT

wn
§a

Shedding his costume in bits and pisces Daniel runs
across the stireet. Cars SCREECH to a halt, rear ending
gach other, as the Cobras come rushing out.

EXT. VACANT LOT - NIGHT - 52

Winded, tiring, DANIEL takes ¢ff across a weed choked lot. A+t the
end of the lot is a chain link fence, bevond the fence is home

and safety. DANIEL reaches the fence and leers. His hards grasp
the top as he struggles to pull himselZ over, he is dragged down
from behind by JOHNNY. The others catch up, breathing hard,

their faces obscured in shadow. The surround DANIZL and with

one last desparate attempt he tries to break away, punching and

kaiing loudly but JOHNNY's knee to his chest ends all that.

JOENNY
You couldn't leave well enough alcne, could you *
you little twirp and now you are geing to pay *

*

for it.

JOHNNY, soaking wet and furious, lifts DANIEL by his collar and
pushes him to one of his compatriots. . The. Cobras push DANIZL
arcund secl. .y him up for JCENNY's v1c1cus xicking technicue.
He is pushedarcund three times. JOHNNY hitting him each tirme
until at last he is prostrates onthe ground, (CONTINUE
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—~ - ' N ' JOHNNY
Get him up.
The others hang back, haesitant to do more damage.
BOBBY
Come on man, he's had it.

JOHNNY
(robot like)

A man faces you, he is your enemy. An snemy
deserves no mercy. Get him up.

BCBBRY
C'mon, man, he's had i«.

JOHNNY
- {robot=like) -
"A man faces you, he is your enemy.
An enemy deserves no mercy. Get
him up.

Two of the other Cobras cbhey, propping tie almost un-
2N conscicus figure against the fence. Johnny backs up,
takes a running start, and leaps -into the ai:l.

DANIEL'S POV: through blurred visicen, he watches
Johnny's lethal side kick unfolding in SLCW MOTION,
aimed for his head. »7Too weak to moye, he waits for the
| inevitable ixzpact, when out of nowhere a figure leaps
the fence, mushing Daniel to the ground.. Johnny's foot
hits the fence a second later with auch force a slat
’ cracks where Daniel' s _head was, .
DANIEL'S POV FRCM THE GROUND: A small, lithe figure,
} obscured by shadows, poised opposite the Cobras in a
low cat stance. The first three Cobras attack. In a
S moment, they are on the £flcor, writhing in pain, as the
| anonymoys defender lashes ocut with punches and kicks.
Johnny, the last one left standing, charges madly. The
mystery f£igure somersaults towards him, shooting hLis
leg up into Johnny's exposed groin. Johnny stops dead,
choking, and crumbles. DRaniel's vision fades to black.

53 INT. MAINTENANCE SHED - NIGHT 53

Daniel revives, his vision clears. He looks around at
a familiar setting. A repugnant smell catches his
‘ nose. He removes an offensive compress from his head
- when Miyagi appears.

MIYAGT
Leave oOn.

(CONTINUED)
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CONTINUED:

39 .

Ae firmly slaps the compress on Daniel's head.

DANIEL
It stinks.

MIYAGI
Smell bad. Heal good.

As Miyagi dabs at Daniel's cuts and bruises,
looks around.

DANIEL
Where's the other quy?

Miyagi blinks. A revelation slowly unfolds.

DANIEL

You?
Miyagl bows and smiles,

DANIEL
No.

MIYAGI
wWhy no?

DANIEL

Because =-- because ==
But the words will not come,

MIYAGI
Because o¢ld man?

A RETTLE WHISTLES. Mivagi rises.

He goes over to the hot plate and pours two
tea, Daniel sits up slowly.

DANIEL
Why didn't you tell me?

MIYAGI
What?

DANIEL
That you knew karate.

MIYAGI
Never ask,

DANIEL

Where'd you wcarn?

Daniel

cups of

(CONTINUED)
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CONTINUED:

(2)

MIYAGTI
From father.

DANIEL
I thought he was a fisherman.

MIYAGI
All Mivagi know two things. Fish
and karate. EKarate come from
Okinawa. Matter of fact, Miyagi
ances+tor bring from China in
sixteenth century, call "Te."
Hand. Later, fancy pants uncle
call Karate, empty hand.

~ DANIEL
I thought it came from like
Buddhist temples and stuff.

MIYAGI
Watch too much TV.

Miyagi removes Daniel's head cloth, rinses it out,

reapplies

it.

DANIEL
Have you ever taught anvone?

MIYAGI
No.

DANIEL
Would you?

MIYAGI
Depend.

DANIEL
On what?

MIYAGI
Reason.

DANIEL

How's revenge?

MIYAGI
Look revenge that way Danielsan,
start by digging two graves.

DANIEL
At least I would have company.

and

(CONTINUED)
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CONTINCED:

41.

(3) 53
MIYAGI
Fighting always last answer to
problem.
DANIEL

No offense, Mr. Mivasgi, but I
don't think you understand the
prcblem.

MIYAGI
Understand perfect. Friends
karate students, yes?

DANIEL
Yeah.

MIYAGI
Problem attitude,

DANIEL
Problem is, I'm getting my ass
kicked every other day.

MIYAGI
Yes, Because boys learn wrong
attitude. Karate used to defense,.

DANIEL
That's not what these jerks are
ta'ught.

MIYAGI

Can see. No such thing bad
student, only bad teacher.
Teacher say, student do.

DANIEL
(sarcastic)
Oh, great. That solves
everything. I just have to go
down to their school and
straighten it out with the

teacher.

MIYAGI
Now use head for something besides
target.

DANIEL

I was only kidding.

MIYAGI
Why?

(CONTINUED)
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CONTINUED: (4)
DANIEL
'*Cause I'll get killed if I show
up there.
MIYAGI

Get killed anyway.
Miyagi has a point. Daniel stops and thinks about it.

DANIEL
Would you come with me?

MIYAGI
No can do.

DANIEL
You said it was a good idea.

MIYAGI
For you.
(beat)
For me, rule number one, no like
get involved.

DANIEL
But you're already involved.

MIYAGI
S0 sorry.

Daniel gets up and throws the rag off.
DANIEL
Well thanks for nothing. I didn't
have enough trouble. Now I gotta
carry your weight too.

Daniel stalks out. Miyagi's face reflects his troubled
thoughts.

EXT. MAINTENANCE SHED - NIGHT
Daniel is halfway to his building.

MIYAGI
Danielsan.

Daniel stops and turns, petulantly.

MIYAGI
Okay, I go.

(CONTINUED)

53

54



43.

54 CONTINUED: 54

Daniel's petulance gives way to a smile. Miyagi turns
tc go back to the maintenance shed.

DANIEL
Mr. Miyagili. What belt do you have?

MIYAGI
{tugs at his belt)
Canvas. You like?

DANTIEL
{surprised)
Yeah, it's very nice.

MIYAGI
J-C- Penner $3l98.

Miyagi sees by Daniel's face that his joke is not
understood.

MIYAGI
In Okinawa, belt mean "don't need
rope hold up pants."™ Karate here.
(taps his head)
Here.
(taps his heart)
Not here.
{he pulls on
his belt)
Understand?

Daniel nods.

‘ MIYAGI
Good night, Danielsan.

Miyagi enters the maintenance shed and closes the door.
55 EXT. MAINTENANCE SHED = DAY 5%

Miyagl waits by his dusty old pickup. Daniel arrives,
nervous as can be.

MIYAGI
Know how drive?

DANIEL
Uh, yeah.

Miyagi slaps the truck's keys into his hand and climbs
into the passenger side.

DANIEL
Uh, I'm not very good.

(CONTINUED)
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CONTINUED:

MIYAGI
Then must practice.

Daniel climbs in behind the wheel and starts the en-
gine, GRINDING the ignition.

DANIEL
I don't really have a license.

MIYAGI
Me, either.

Miyagi looks straight ahead, waiting to be off.
CMITTED
INT. DOJO - DAY

CLOSEUP: ©On the wall a poster: ALL VALLEY UNDER 18
OPEN KARATE CHAMPIONSHIP. Twenty STUDENTS stand in
four lines doing punches from a difficult horse-stance
position. Kreese prowls the ranks, barking the
cadence. As Miyagl and Daniel take seats in the first
row of the visitors' section, one of the students
shifts his eyes a fraction in their direction. 1In a
flash, Kreese sweeps his legs out. The student's head
hits the wooden floor hard, opening a gash ahbove his
eye. Kreese fires a fist towards the scunned boy's
face, kiaiing ferociously. The fist stops a hair's
breadth from the boy's nose. The whole class stops in
mid-punch. 'No one bats an eye.

KREESE
Lose concentration in a fight, and
you're dead meat.
The student does not move. Blood trickles from wound.

RREESE
Excuse yourself.

The student jumps up, bows to Kreese, and runs into the
locker room, shamed.

RREESE
Combat,

The class rushes to don hand and foot protectors.
Bobby's eye, which is suitably blackened, catches
Daniel and Miyagi. He nudges Johnny, whose glare makes
Daniel squirm.

(CONTINUED)
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sTar
ard puts 1t in hls arms.

MIYAGI

No forget tree, practice.

MIYAGI puts the clippers in DANIEL's pocket.

DANIEL
Thanks.

MIYAGI -

Welcome, Sayorara.

DANIZL and LUCILLE walk to the screen door (ad lib).
DANIEL
He gave you the best cne. Lock the bike works
perfect. ' ,
45 EXT. APARTMENT HQUSE - DUSE (SIX WEEKS LATER) 45

46

Daniel sits on the stairs, in a blue funk. Below,
Freddy and his friends emerge in Halloween costumes
joking and laughing. Daniel's glocm deepens.,

INT. MAINTENANCE SHID - DUSK 46

Daniel enters. Mivacgti lS not present, but several
miniature Jack O'Lanterns, carved in an oriental motif,
are, Daniel examines them wistfully, then sits dewn to
work on his tree which is really shaping up. Miyagi
with an arm full of plumbing SUﬁDl‘ES, including a
shower head, enters. _

: . MIYAGI o
Danielsan. _Bappy Halloween,
| DANIEL
You too.
MIYAGI

Pass school. Big doings.

Daniel doesn't respond.

: MIYAGI
Not going?
. DANIEL
No.
MIYAGT
How come?
DANIEL

Don't feel like it.

AT A LY
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DANIEL
Bonsai tree2.

MIYAGI
Bonsai

DANIEL
Bonsai.

LUCILLE walks over to examine a tree.

LUCILLE
They are beautiful.
DANIEL
Mr. Miyaéi learn in Okinawa. That is where he
is from.
LUCILLE
Really,.

MIYAGI presents LUCILLE with a tree.
LUCILLE
For me? No, no..I couldn't.
MIYAGI is insistent.
MIYAGI
Please. Hurt feelings.
LUCILLE (touched)

Well, tharnk you vervy much. I know just where
I am going to put it,

MIYAGI bows. LUCILLE not knowing how to respond, dips at the waist.
LUCILLE

Come on, we've got to go - it's getting late.
School tomorrow,

DANIEL
Be up in a half hour.
LUCILLE
(insistent)
.-, se've got to go now. You've gct to get to hed,

LUCILLE (to Miyagi)

Thank you for evervthing. . (CONTINTED)
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CONTINUED: 57

EREESE
Brown, Robertson.

Bobby jumps up, along with another student, JERRY, and
runs to face Kreese. Both boys bow to Kreese and turn
to face each other.

EREESE
Bow. Engarde. Begin.

Before the word is out, Bobby spins, burying his foot
in Jerry's stomach, doubling himover. Bobby looks at
Kreese for approval.

KREESE

(stern)
What're you looking at? Finish
him.

Bobby jumps on the prostrate student, delivering a chop
to the back of his exposed neck. He snaps to attention
before Kreese. Kreese nods. Bobby bows to him.

Kreese stands over Bobby's hapless opponent, who is
still on his knees trying to catch his breath.

KREESE
(addressing the clacs)
We do not train to be merciful.
Mercy is for the weak. Here, on
the street, in competition, a man
confronts you, he is the enemy.
An enemy deserves no mercy.

ANGLE ON DANIEL: He has heard these words before.

RREESE
(gruffly)
Get up, mister.

Jerry tries to stand, but his wind has not returned.
Kreese yanks him up by his gi until the boy's face is

inches from his own. His eyes turn hypnotic,
demanding.

KREESE
Pain purifies., The mind is master.

The boy gasps for breath.

KREESE
Say it.

JERRY
~oin poo1ifies. The mind is master.

(CONTINUED)
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CONTINUED: {2) 57

EREESE

Louder.
JERRY

Pain purifies. The mind is master.
RREESE

LOUDER.
JERRY

{(shouting)

PAIN PURIFIES. THE MIND IS

MASTER.
KREESE

Give me a hundred on the board.

The boy drags himself to a sit-up board at the far end
of the dojo, assumes a position and begins toc do a
series of painful sit-ups.

RREESE
Lawrence, Johnson.

Johnny and another boy his age jump up to face Kreese,
Johnny moves with a slight limp. As he presents him-
self before Kreese, he shoots a look at Miyagi and
Daniel.

KREESE
What's the problem, Mr. Lawrence?

Johnny leans forward and whispers in Kreese's ear.
RKreese's hard eyes train on Daniel and Miyagi.

ANGLE ON Daniel, fidgeting uncomfortably.

DANIEL
Let's go.

As he goes to rise, Miyagi's hand rests on his knee,
staying him, Rreese, with Johnny behind him, ap-
proaches. He stops before Miyagi, towering over him,
glowering.

KREESE

I understand you jumped on my
student last night.

MIYAGI
Think facts mixed up.

KREESE
You calling my boy a liar?

{CONTINUED)
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CONTINUED:

(3)

MIYAGI
Not calling no one nothing.

KREESE
What are you here for, ©ld man?

MIYAGI
Ask leave boy alone.

KREESE
What's the matter? He can't take
care of his own problems?

MIYAGI
One to one problem, yes. Four to
one problem, too much ask anyone.

KREESE
(smug)
That's what's bothering you? The
odds? We can fix that. Feel like
matching, Mr. Lawrence?

JOENNY
Anytime, sensei.
Kreese looks at Daniel and speaks to another
. RREESE
Get him a gi.
{({beat)
That better?
MIYAGI
No.
KREESE
(sarcastic)

Well, what more can we do to
accommodate you?

MIYAGI
No more fighting.

KREESE
This is a Rarate dojo. Not a
knitting class.

He thrusts a gi into Daniel's chest.

KREESE
Now let's get on with it.

47.

57

student.

(CONTINUED)
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57 CONTINUED: (4) 57

Miyagi takes the gi from Daniel and puts it neatly on
the chair. He motions for Daniel to follow him. As
they turn to leave, Kreese blocks their path.

KREESE
You don't come into my dojo, drop
a challenge and leave, old man.
Now get the kid on the floor, or,
antigue or not, you and I have a
serious problem,

MIYAGI
Too much advantage, your dojo.

KREESE
(hard)
Name a place.

Miyagi points to the tournament poster on the wall.,

ANGLE ON DANIEL: His knees all but buckle. His face
goes white., Kreese's anger evaporates. A smile breaks
across his face. He begins to laugh. All his students
laugh with him.

KREESE
You got real balls, old man. Real
balls.
{beat)
Okay, we'll go for that. Won't
we, Mr. Lawrence,

JOHNNY

Yes, sensei.
KREESE
(exaggerated

politeness)
Any other accommodations I can
make for you, sir,.

MIYAGI
Want student left alone %to train.
KREESE
{humorous)
Pushy little bastard, ain't ya?

(beat)
What the hell? No one from here
lays a hand on the prima donna
until the tournament,

(CONTINUED)
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CONTINUED: i3) 37
Rreese's joviallity vanlshes de reducas <he distancs
Herween aimsesi and Mivagl o lngnes.

RRZESE
a3yt veor doa's snow, it's czen
geascn. 0On him.
(beat)
And rou.

Miy2gli meets Hreese's nha-d glare dirazely. He Cows
courteously, ncves arouné the bigger man and exits,
Daniel fcllowing cn his neels.

’l

EXT., DCJO 58

Daniel is a guivering mass of concern bordering on
hysteria.

DAl
Why'd you do that
were genna find a

L
You sald we
solution.

I

T
-
?

MIYAGI
Did. ¢Save three months beating.

DANTZL
(exasperated)
Oh, Godl

ivagi flips the truck k2ys toc Daniel.

-

'lj

- CRANE S30T -~ DAWI CR DUSHE 53

o<y

EXT. MIYAGI ZQU

iy

he pickup drives through an abandoned ©il rig area,
stozping in front of a ramchackle hcuse in need of a
paint 3iob. Seweral vintage autcs sit outside. CDaniel
and Mivyagi exit from the truck.

DANIEL
Where are we?

MIYAGI
Miyagi's house

DANIEL
{sarcastic)
I dién't know you ware in
the oll businress.

MIYAGI
Kot everything is as seems.

LANTIEL
What are we doing hera?
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51.
CONTINUED: (2) 59

Miyagi makes small circles, clockwise, on the fender
with his right hand.

~ MIYAGI
wax off left. Breathe in. Out,.

He repeats the motion with his left hand, counter-
clockwise.

MIYAGI
Very important, breathe in out.

Miyagi turns and re~enters the house. Daniel watches
him go and then turns glumly to the task at hand.

EXT. YARD - DUSK 60

Daniel slaps on the first bit of wax and begins to rub
haphazardly. Miyagi comes up from behind and guides
his hand in the prescribed circular motion.

MIYAGI
Breathe in out. In out.

EXT. YARD - NIGHT 6l

An exhausted Daniel removes the last bit of wax from
the last vehicle. All the cars shine like new.

INT. MIYAGI'S HOUSE - NIGHT 62

Daniel enters. The house is sparse to the point of
containing nothing. Miyagi sits in a meditative zazen
posture against the far wall. Daniel approaches him,
is about to say somethirng, thinks better of it, turns,
and goes to exit. As he opens the door, a loud snore
emanates from Miyagi. He turns and looks at the old
man. Another snore punctuates the silence.

EXT. SCHOOL - DAY | 63
Daniel is at his locker when Ali comes up quickly. She

is about to speak when he turns. The fresh bruises
make her wince. She turns abruptly, angry.

DANIEL
Hey. Where you going?
ALI
To find King Jerk. This has got

to stop.

(CONTINUED)
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CONTINUED: 63

DANIEL
It's been taken care of.

ALI
I can see,

Daniel steps in front of her.

DANIEL
You can only make it worse for me.

This stops her. ALI'S POV: Over Daniel's shoulder.
Johnny and his crew rounding the corner. Daniel, pick-
ing up on her eyes, turns. Johnny stops. The others

take his cue,

DANIEL
Come on.

Daniel leads Ali past the Cobras.

TOMMY
Must -be take your worm for a walk
week,

But no one moves to stop him. Daniel and Ali turn the
corner to her classroom.

: DANIEL
See. We got an agreement,

ALI
Oh, yeah. What was it?

DANIEL
They promised not to beat up on me
anymore, and I promised not to get
blood on their clothes.

ALI
You're unreal.

DANIEL
What am I supposed to do? Piss
and moan?

ALI
Anybody else would.

DANIEL
Who'd listen?

Ali's eyes go warm, intimate.

(CONTINUED)
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TOUNDING NARILS INTS WOUD. Zanwzl zoes around
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CUT TO:
CA OF MIYAGI'S HOUSZ - DAY
lous sight graets Daniel. A perfect J2panese
Mivagzl 13 putsing £he last na2ils into a large
ned woocden decxk,., In each c¢ornsr ar2 grace:ul
2 1anb_rrs
DANIEL
Iv's beauriful.
“he ccmziinment, ¥Y:iyacl nounds the lzght nail
3 Dani2l ine=l,
Plcrs up a woodan block with a strap on it.

DANI
(continuing
this?

TL
)
What's

MIYAGI
Japanese sander.

MIYAGT
Funny you should ask.
cnes the sandsr to Daniel's hand and nelns him
el . 3 . p
TieCt circizs, startingc counter-clochwise, tha
wobing nhard acalinst the recugh, wood deck.
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68

69

CCHTINUED: 66
He lifts his head, sniffing the air, and looks over 113
shoulder to the far end of the newly-sanded deck, where
Miyagli is ccoxing £ish on a small ccal brazier.,
Daniel's hunger 13 arparent. Migavl removes the fish
and re-—enters %he nouse., Daniel sands furiousliy, his
renewed vigor Zuelad by a growing hunger. He keeps one
eye on his work and one eve on the door. Finished, he
throws off the sander and goes to enter the house, just
as Miyagi exits. 7Face to face, the old man burps
contentedly. '

MIYAGI
Splinters gone?

DANIEL

(disappointed)
Yeah.

Daniel looxs over the old man's shoulder to an empty
plate sitting just inside on the table. Meanwhile,
Miyagi is sliding back and forth across the deck, bare-~
foot, checking for splinters.

MIYAGI
Good. Come morning. 6 A.M.

He bows to Daniel. Daniel, perplexed, bcocws back.

Miyagil steps into the garden and is soon lost in the
darkness. '

OMITTED 67
INT. APARTMENT - NIGHT 68
Daniel enters and finds a note on the kitchen table,.
CLOSEUP: THE NOTE.

"Dear Dan. Don't wait up. See you
tomorrow. Love. Mom."

Bis resentment rises. 8He rubs his shoulder and heads
off towards his bedrocm.

INT. MIYAGI'S HOQUSE - DAY €9

it

Daniel enters to f£ind Miyagil seated at a low table
trying to catch flies with chopsticks.

(CONTINUED)

* % % % + *
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Daniel sitg <dcwn next to the 21d man, watching him
a momegn:c.

DANIEL
Wouldn't a f£ly swatter be
easier?

MIYAGI

Mzn who catzh £lv with chopstick
can acccmplish anything.

DANIEZEL
Ever catch cne?

MIYAGI
Not vet.

DANIEL
Can I try?

Daniel picks up an extra pair of chczsticks, snaps

them togetner once or twice %o get the feel. and begins
lcoking for a fl. Miyagi glances at him frcm the
corner of his eve. Just then, Daniel's hanrd shoots

out at a BUZZING SOUND. The sticks snap. The BUZZING
STOPS. Daniel's eves go wide. CLOSEZUP: The sticks,

a £ly piricned between them. Daniel looks at Mivagi
excited. Mivagi lays nis own sticks down and rises.

DANIEL
(continuing)
Hey, look at that, huh? Not
bad for a kid from Newark.

MIYAGI
{miffed)
Beginner's luck.

He rises and walks out the decor. Daniel loocks at thne
£lv and picks up z make~believe telephone.

DANIEL
Yes, sir. Ah, ves sir. BHe's
right here. Alright, sir.

Daniel makes believe he hangs up.

DANIEL
{continuing;
to fly}
Okay =-=- vou were i: luck. That
was +*he Governor. You got a
repriave.

1
i

Dani rises with <he flv and walks out.

* % * %

+ % %

A

*



(91
e

- —_— e = \\.J_J_L\ PR .
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DANIZL
(contincing)
Yiow, zTC on. NS mcre 1n the
guza
s lets tre Ilvy go.
TNT. MIYACZI'S DRCONT VARD = MCRNING 70
Canisl exi:cs, Hi"aci cefore six cans cf paint, nea=ly
s-acked., Mivaci has crened a seventh and ig stirring
1t with 2 brusn.
DANIEL
Hev, Mister Mivagi. Does that
mean I can acccmplish anything? *

MIYAGI
Yes. But first paint £fence.

With that, he begins to paint the fence.

MIYAGI
{(continuing
demonstra t*ng)
Up... dowh,.. UP... COWD,..
All in wrist,

Afrer several demo strckes he hands the brush to Danel.

MIYAGI
(continuing)
Upe.. dOWN... UP... QOWN...
Whole fence. Don't fcrget
breathe.

Daniel complies. Mivagi walks back to the house,
rerezting the words over and over, tickled by their
sing-song cadence.
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72

73

EXT. MIYAGI'S GARDEN - DUSK

Miyagi is tending an ancient bonsal with
concentration. Daniel, zaint-spla<ttiered,
rubbing his sore shoulders,

DANIEL
Finished.

Zlops dowrn reside him.

Mivagi's attenticn dces not waver f{rom the tree.

MIYAGI
Both sides?

Words rise in Daniel's throat, but he swallows them

and exits.

EXT. MIYAGI'S FRONT YARD - NIGHT

Daniel has just f£inished the last slat when Mivagi
exits, dapper in a brightly-colored Hawaiian shirt.

INT. DANIEL'S APARTMENT - NIGHT

Caniel, paint-svlattered, rushes 1in.

ing the last touches to her makeup,

go to work.

LUCILLE
Where have you been?
DANIEL
Helping a friend.
LUCILLE
What's his name? Rembrandt?
DANIEL
Ma, you gotta do me a favor.
LUCILLE
Shoot.
DANIEL
I got a date tonight.
LUCILLE
{(enthused)

Well, all righret.
(takes a bill
from her wallet)
What do you need?

37.
71
the utmost
tired,
72
73

Lucille is apply-
getting ready to

{CONTINUED)

* %
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73

74

CONTINUED: 73
DANIEZL
The car.
LUCILLE
Daniel, you don't have a license,
remember?
DANIEL
You do.
LUCILLE
I gotta be at work in half an
hour.
DANIEL

Can't you call, say you'll be
a little late?

LUCILLE
It's our busiest night.

Daniel gets down on his knees, trying to sway her with
comedy.

DANIEL
Pleeasse.

, LUCILLE
You could have given me a
little more notice.

Daniel's smile disappears. Resentment surfacing, he
rises.

DANIEL
If I knew where to find vyou,
I would have.

Mother and son lock eyes for a long moment.
LUCILLE
That's what I like about you,

LaRusso. When you're right,
yvou're right.

INT. CAR 74

Lucille's car moves slowly past the large, luxurious

homes of the Hills, as Daniel scans the doors for Ali‘s
address.

(CONTINUED)
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75

CONTINUED: 74

The opulence has an effect on both mother and son. She
is impressed, he is intimidated. They stop in front of
Ali's house. A Mercedes adorns the driveway. Daniel
seems frozen to the seat.

LUCILLE
What are you waiting for?

EXT. ALI'S HCUSE =- NIGHT 75

Hesitantly, Daniel exits. Ke heads up the walk, almost
sorry he has come. He rings the doorbell and Ali pops
out brightly.

ALI
Hi.

Seeing her, Daniel's nervousness recedes a bit. As
they head down the walk, back towards the Chevy, a big,
midnight blue four~door Mercedes pulls into the drive-
way. Two elegantly handsome people in tennis whites
exit from the car.

ALI
Hi.

ali's PARENTS glance at the Chevy by their curb with a
rather distasteful look which Daniel picks up on. His
nervousness comes roaring back.

ALI
These are my parents, Mr. and Mrs.
Mills. This is Daniel Webber.

MR. MILLS
How do you do, Daniel?

Daniel shakes hands uncomfortably.

DANIEL
Pleased to meet you.

MRS. MILLS
Where are you going, honey?

ALI
I don't know. Where are we going?

DANIEL
I dunno. Where you wanna go?

ALI
Golf N' Stuff.

(CONTINUED)
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75 CONTINUED: 75

DANIEL
) We're going to golf and stuff.

MR, MILLS
’ You live in Encino, Dan?

| DANIEL
{hesitant)
’ [ Uh, no, I don't.

\ | He offers no further information.

MRS. MILLS
Well, where do you live?

) DANIEL
r Reseda.

The two adults exchange a look of disapproval that
l Daniel understands only too well.

' DANIEL
Nice to meet you.

I MR. MILLS
Not too late.

Both parents smile rather thinly. Neither responds.
Ali and Daniel head for the Chevy.

DANIEL
| (apologizing)
My motorcycle's still in the shop.

[ Ali seems unconcerned. Daniel opens the door. Ali
slips in next to Lucille.

ALI
Hi. I'm Ali.

LUCILLE
Hi, ali. I'm Mrs. LaRusso.
Pleased to meet you.

Ali nmoves her butt to aveoid a spring sticking through
the seat. Daniel eyes it, embarrassed.

LUCILLE
It's a lovely house you have.

ALI
’ Thanks.

(CONTINUED)
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CONTINUED: (2) 75

Daniel closes the door. Lucille turns the key to start
the ignition. Nothing happens. Lucille looks at
Daniel. Daniel's embarrassment mounts.

LUCILLE
(to "Ali)
Can you drive?
ALI
Sure.
LUCILLE

Great. Let it roll, and when I
say "now," pop it. Okay?

ALI
Okay.

Lucille hops out. Daniel looks at Ali, smiles weakly,
but she doesn't seem to notice his discomfort at all.
To her, all this is Jjust fine. She slides over behind
the wheel. Daniel and Lucille set at the rear of the
car, ready to push., Daniel looks over to where Mr. and
Mrs. Mills watch, tight-lipped, from their doorway.

Mr. Mills is saying something to his wife,.

LUCILLE
Guess we should have taken the
Rolls, huh?

Daniel shoots a murderous look at his mother as they
begin to push. The car rolls, downhill, gaining momen-
tum, getting away from them.

LUCILLE
Now,

A second elapses. The engine catches. Ali hits the
brake. Daniel and Lucille run to catch up. They hop
in the car on either side. The car disappears down the
street, Mr, and Mrs. Mills staring after it in dismay.

EXT. GOLF N' STUFF - THE LOCAL HANGOUT - NIGHT 76

The parking lot is packed with kids and their cars and
motorcycles. Before Lucille can pull into the parking
lot, Daniel stops her.

DANIEL
(quickly)
We'll get out here.

Lucille looks at her son oddly, but does not guestion
him. She stops at the curb. Daniel and Ali hop out.

(CONTINUED)
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76A=
B-C~
D=2

76F

REVISED 11-1-23 (CREE:N)
CONTINUED:
Lucille drives off. Daniel and Ali hit across the
parking lot.
DANIEL
Look at that slide.
ANGLE on & giant water slice.
ALT
We'll come back and do it
next time.
DANIEL
Why next time?
ALI
We need bathing suits.
DANIEL
Qh yeah? Bathing suits.
ALI
C'mon. Let me show you
arcund.
MONTAGE
All and Daniel racing together on the Little Indy.

Watching her sink a hole in one at the mini golft.
Jumping up and down cia the trampolines. Having cokes
and talking. 2Playing a video game. Daniel's hand
tentatively, tenderly, slipping over Ali's.

EXT. PARXKING LOT - NIGHT

Daniel and Ali exit hand in hand, Daniel notices the
giant slide.

DANIEL
Wow.,

ALI
We'll come back and do it some
other night. ©Okay?

2.

76

76A~
B-C-
D-E

76F

Daniel likes the idea. Eddie's red Porsche Targa pulls

up.

EDDIE
Hev. Ali.

ALT
Eddie. This is Daniel. Daniel,

Eddie. CONTINTUED:

@ * X A X X
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Daniel shaxkes nls hand sullenly.

ALI
When did yocu get that?

zmDDIC
Last week. Want a ride?

ALI
Some other time. Ckay?

EDDIE
Okay. Good to see vyou,
meet you, Daniel.

Eddie VRCOMS off. DANIZL'S 20V:
the parking 1o0t.

[

e

~1

[& 1Y
1

Nice to

Lucille pulling into

{(CONTINUED)
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76F CONTINUED: 76F

He starts walking towards her, hoping to head her off,
when a convertible full of Ali's friends cuts in front
of them. Johnny 1s in the back seat.

SUSAN
We're going over the hill,

aLI
I'll see you tOmMOLrLOW.

SUSAN
Come on with us.

Lucille pulls up behind them. Seeing Daniel, she HONKS
and waves. He cringes.

JOHNNY
Your friend can come, too. If his
mom'll let him.

Ali glares at him.

ALI
(to Susan)
I'l1l call you tomorrow.

Ali and Daniel walk tack to Lucille's car.

DANIEL
You coulda gone.

ALI
I didn't want to.

DANIEL
I mean it's no big deal.

ALI
(annoyed)
Look if I really wanted to I would
have.

She gets in the Chevy.
77 CMITTED 77

thru thru
79 79

80 EXT. ALI'S HOUSE - NIGHT 80

ALI
So anytime you wanna go sliding...

{(CONTINUED)
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CONTINUED:

DANIEL
(angrily)
Why didn't vou tell me you were
going fishing?

MIYAGI
Not here when I go.

DANIEL
Maybe I would like to have gone.
Ever think of that?

MIYAGI
You doing karate training.

DANIEL
I'm being your goddamn slave is
what I'm doing. We made a deal.

MIYAGI
So?

DANIEL
S0 you're supposed to teach, and
I'm supposed to learn. Remember.
It's four days and I haven't
learned a goddamn thing.

MIYAGI
Learn plenty.

DANIEL
Yeah, how to sand your deck, how
to wax your cars, how to paint
your house,

MIYAGI
Not everything is as looks, you
know.

DANIEL
Bullshit.

He flings the paintbrush into the can and stalks off.

MIYAGI
Danielsan.
Daniel lifts his bike.
MIYAGI
(sharply)

Danielsan.

(CONTINUED)
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64.
CONTINUED: 80

DANIEL
(withdrawn)
Yeah, I'll call you. 'Night.

He turns to go.

ALI
Wait a sec.

She reaches to his lips and extracts a piece of paper
from his mouth. She hands it to him.

ALI
How you gonna call without my
number? 'Night.

She ducks into the house. Her gesture has brought his
mood back. He walks back to the car a little lighter.

OMITTED 81l
EXT. MIYAGI'S HOUSE - MORNING 82

Daniel, on his bike, approaches the front door where a
large note is affixed.

CLOSEUP: THE NOTE

"Paint house. No up and down. Side
side. One half left hand, one half
right hand."

To the left, another half-dozen cans of paint are
stacked. Daniel is incensed. He rips the note off the
door, crumbles it, and flings it onto the ground.

After a moment, his anger subsides. He removes the lid
on the first can of paint and begins to stir it with a
brush.

EXT. MIYAGI'S FRONT YARD - NIGHT 83
The house is almost finished. Daniel is slowly doing

the last strokes, breathing in and out, when Miyagi

pulls up. Daniel does a slow burn but does not turn
around. Miyagi crosses the yard, whistling happily,
carrying a full string of freshly-caught fish.

MIYAGI
You miss a spot.

Daniel's brush stops in mid~-stroke.

(CONTINUED)
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CONTINUZD: 26

Back to the wall, dangerous~looking even with his eyes
closed, the sensei, JOHN KREESE, kneels facing his
students. As Daniel watches with rapt attention,
Kreese's eyelids rise. His eves, cold, plercing, seem
to be looking right through Daniel. They send a shiver
up his spine.

RREESE
Rei!

As one, the class bows, touching foreheads to floor,
and rises. No one moves. The air is solemn with si-
lence.

RREESE
What do we study? -

The response is sharp, booming.

ALL
The way of the fist.

KREESE
And what is that way?

ALL
Strike first, strike hard.

ANGLE ON Daniel, watching, entranced. Kreese's face
sweeps the line of students from left to right, fixing
each one with his intense, dangerous eyes. Tension
crackles in the air. Tinally, Rreese's voice breaks
the silence.

KREESE
"Mr. Lawrence?

A black belt springs from his knees. His feet hit the
floor with a solid thump. His clenched fists are
riveted in front of him,.

KREESE
Warm them up.

The black belt snaps heels and arms together smartly,
coming to attention., He bows crisply from the waist,
Kreese bows back and steps aside as the black belt
sprints to take his place.

As he turns, Daniel's knees go weak., Johnny's eyes
meet Daniel's above the heads of the still kneeling
class.

JCHNY
Class up!

(CONTINUED)
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66.

CONTINUED: {2) g3
Daniel is stopped by the edge in his voice.

MIYAGI
(commanding)
Come here. .

Daniel grits his teeth, but obeys, returning to stand
before the old man, sullen, distant.

MIYAGI
Show me wax on, wax off.

Daniel does not move,

MIYAGI
(sharp)
Show.

DANIEL
{defiant)
I can't lift my arms.

Miyagi feels around Daniel's shoulder for a moment. He

-rubs his hands together back and forth, very Zfast, then

applies them to Daniel's shoulder, one on each side,
pressing hard with his thumbs and palms.

DANIEL
Ow!

MIYAGI
Now show. ©On, off.

Daniel does as he is told. To his surprise the ache is
gone. Miyagi corrects the angle of his elbow, tucking
it in.

DANIEL
(surprised)
How'd you do that?

MIYAGI
{stern)
Show. Left right. Left right.
Left right.

Daniel catches the rhythm, making perfect half circles.
Without warning, Miyagi throws a chest punch. Before
Daniel realizes it, one of his circling hands has in-
tercepted the punch and deflected it effortlessly. His
eyes find Miyagi's., His face lights up. Miyagi re=-
mains emotionless.

(CONTINUED)
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67.

CONTINUED: {3) 83

MIYACI
Sand floor.

Daniel does as he is told. Miyagi makes the right
corrections so that Daniel's arms circle down. The old
man shoots a half-speed kick to Daniel's stomach.
Daniel's hand deflects it smoothly.

MIYAGI
paint fence.

Now Daniel is eager, guick to comply. Miyagi makes a
small adjustment, Daniel keeps painting. Miyagil throws
a head punch. On the upstroke, Daniel's bent wrist
catches Miyagi's punch. Miyagi throws a stomach punch.
Daniel's downstroke deflects it perfectly.

MIYAGI
Side side.

Daniel needs no prompting. As he draws his hand from
side to side across his body, he deflects two rapid
hook punches thrown by the stone-faced old man.

MIYAGI
Lock eyes,

Daniel's eyes lock into Mivyagi's.

MIYAGI
Wax on.

Miyagi fires a chest punch. Daniel deflects it easily.

MIYAGI
Wax off.

Again, the block is there.

MIYAGI
Paint up.

Miyagi fires hard for the head. Daniel's snapping
block is there to meet the attack.

MIYAGI
Down.

Daniel's palm heel crashes into Miyagi's fist.

MIYAGI
Side,

(CONTINUED)
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68.
CONTINUED: (4) 83
He punches. Daniel blocks.

MIYAGI
Side.

Daniel's block snaps into place.

MIYAGI
Sand.

Daniel sweeps two kicks out of the way.

MIYAGI
On off.

The punches come faster. The blocks are right there.
Suddenly, at the height of the exercise, Miyagi stops.
Daniel, breathing hard, elated, waits for more. Miyagi
picks up his fish.

MIYAGI
Come tomorrow,

He turns abruptly and enters the house, slamming the
door behind him before Daniel can say another word.

INT. LUCILLE'S BEDROCM - MORNING 84

Lucille exits in her robe, still sleepy. She knocks on
Daniel‘'s door. '

LOCILLE
Good morning.

When there is no answer, she opens. Daniel's bed is
empty, made. Lucille heads for the kitchen.

LUCILLE
Daniel?

She stops at the living room; half painted. And on one
unpainted wall a message: TO BE CONTINUED. Lucille
couldn't be more pleased.

OMITTED 85
EXT. ATHLETIC FIELD - DAY 86

Daniel practices with a soccer ball, dribbling alone,
at half speed. Out of nowhere Ali charges past steal-
ing the ball, heading for the goal. Daniel pursues,
gets the ball and is about to kick for a goal when he
mock-trips. Ali takes the chance and boots one home.
Daniel rises, smiling.

(CONTINUED)



REVISZD 10-28-83 (BLUE) 69.

86 CONTINUED: 86
DANIEL
Definitely varsity material,
ALI
You let me.
DANIZL

I was gonna call you about trying
the slide Friday. '

ALI
I have to have dinner with my
parents at their country club.

DANIEL
Oh. Some other time.

CCACH
Clear the fileld for soccer
practice.

I'll be finished by 9:30. You can
meet me outside.

DANIEL
Is that cool?

ALI
Qf course.

The varsity soccer team takes the field, ruvnning past
Daniel and Ali. Johnny passes, hils eyes set straight
ahead. After he passes, Ali notices a peculiar look on

his face.

ALI
Wwhat's the matter?

DANIEL
I'm hearing that voice again.

Ali pecks him on the cheek.

ALI
pon't listen.

And runs off te join the cheerleaders.
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REVISED 10-23-83 ({(BLUE)
EXT. BEACH =~ LATZ AFTERNOOHN 87

The surf crashes onto the shore. DANIEL stands with MIYAGI at
the water's edge. DANIEL puts his fcot forward to test the
temperature of the ocean. He withdraws it just as fast

and looxs at MIYAGI rceseechinaly. MIYAGI's expression does not
change. Like a man condemned, DANIEL walks into the wacter.
Almost immediately, he is capsized by a wave. He stands and
looks back at MIYAGI.

MIYAGI

Not to worry. Will feel good.

CANIEL
When? 7

MIYAGI
When finish. ..

with that, the.old man turns and walks dcwn the ceach toward a
line of wooden pilings jutting out into the sea. DANIEL stands
again bracing himself against the onslaught of the ocean. He
begins to throw front.XKicks into the waves to nis own cadence.
A wave hits hard. DANIEL weaves unsteadily until the undertow
pulls him down. He struggles to regain his foecting, finally
succeeding and resumes KkKicking until another wave wips him out.
When he stands again, he looks down the teach to where MIYAGI
is left standing on the last piling calmly balanced orn his left
leg. A wave looms towards him but just as it brezks, the old
man ieaps over it. He fires a kick with his left leg and

lands perfectly balanced on the piling in the same position as
when he started.

CUT TO: EXTERICR BEACH - LATE AFTERNOON

DANIEL wrapped in a blanket and MIYAGI head toward the parking lot
DANIEL

What was that you were doing on the piling?

MIYAGI
Crane techniaue.

DANIEL
Does it work?

MIYAGI

Do right, no can defense.

(CONTINUED)

B8
39



88 CONTINUED: REVISED 10-28-83 (8LUE) 88

& DANIEL &
89 89

Can you teach it to me?
MIYAGI

First learn stand, then learn flyv.

DANIEL's disappointment shows.
MIYAGI
Natures rule Danielsan, not mine.

They approach MIYAGI's pickup and trouble. Two big brawny
motorcyle riding Yahoos lean on the pickup drinking Leer
through long neck bottles which are lined up on the truck's
fender.

YAHOO #1
Hey look it. Kid has a pet nyp.

YAHOO . §2
Hé know any tricks xid?

DANIEL's fear freezes-him to the spot. MIYAGI approaches the
truck. He bows politely.

MIYAGI

Excuse¢ please, boy cold, must leave. Kindly remove
bottles.

The two men look at each other and burst out laughing,

YAHOO #1 drains the bottle he is holding and with exaggerated
precision lines it up with the others. He burps loudly in
MIYAGI's face.

YAHOO #1
Kindry do it yourself Mr. Moto,.

He stands very still and then explodes with a blinding chop

he neatly slices the neck of all the bottles. No longer
smiling, his eyes pierce both men. They sheepishly collect the
bottle bottoms and backoff towards their choppers. MIYAGI
turns to a very proud DANIEL holding the truck door open.

90-92 OMITTED 90-32

93  INT. DANIEL'S BEDROOM - DUSK | 93

Daniel is getting dressed to meet Ali at the country
club. He has tried on half a dozen different ou;?xts.
Nothing looks right., The current one ig white salrt,
wvhite pants, white sneakers. He looks in the mirIor
and is about to undress for the umpteenth time, when

his mother pokes her head in the door.
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94

95

96

72.

CONTINUED: 93

LUCILLE
I'm late. If you want to drive,
move it.

She eyes the mess in his room curiously, but says noth-
ing. Daniel decides to stay all in white,

EXT. LOBSTER POT - NIGHT 94

The Chevy, the bicycle on top, with Daniel driving,
pulls up to the curb.

DANIEL
I'1ll park it in back.

Lucille exits and hurries inside. Daniel wheels the
car into a parking space, gets out, takes the key
chain, slips the car key off, and sticks 1t in his
pocket.,

INT. COUNTRY CLUB - NIGHT 95

Ali and her parents enter the room, greeting people
left and right as they make their way %to the table. A
band plays, people dance. As Ali passes her friend
Susan, sitting with her parents, Susan points towards a
far table trying to warn Ali about something. Ali does
not catch it until she reaches the tatle. Her mouth
tightens when she sees who the dinner company is:
Johnny and his PARENTS. Everyone greets everyone.

MRS. LAWRENCE
You look lovely, darling.

- ALI
Thank you.

MRS. LAWRENCE
(te Johnny)
Doesn't she?

JOHNNY
(smiles, pleased
with the setup)
Ali always looks lovely, Mother.
Wanna dance?

Ali's response is to sit down and snap open her menu,
effectively covering her face. The snub is apparent to
everyone.

EXT. CLUB - NIGHT ' 96

Daniel parks his Chevy in the shadows and scurries over
to the front of the club.

(CONTINUED)
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CONTINUED: 96

His white shirt, white pants and white sneakers identi-
cal to the uniforms of the car parks. As he is stand-
ing there a Mercedes pulls up. The driver, thinking
Daniel works there, leaves the door open and slips
Daniel a dollar. Daniel recovers, hops into the car,
and parks it.

INT. CLUB = NIGHT 97

Ali is dancing with her father. Johnny catches her

eyes from the table. He smiles widely. She purses her
lips, ignoring him. ‘

MR. MILLS
Problems with Johnny?
ALI
No.
{beat)
What time is it?
MR, MILLS
Nine-forty.
ALI
I gotta go.
MR. MILLS
Date?
ALI
(hesitant)
Ahl
MR. MILLS
With who?
ALI

Uh, a friend.
Mr. Mills looks at Ali with a hard eye.

MR. MILLS
Not that boy from Reseda?

ALI
What's the big deal? He's from
Reseda. He's a neat guy.
Before he can respond, Johnny taps him on the shoulder.

JOHNNY
May I cut in?

(CONTINUED)
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74'

CONTINUED:

Mr. Mills all too gladly hands his daughter over to
Johnny. Ali is less than pleased. Johnny is all
sweetness and light.

JOHNNY
Hi.

ali is cool, tensed. She does not respond.

JOHNNY
Listen. I've been thinking.
Maybe we can call a truce.

ALI
I'm not at war.
{beat)
Excuse me,

She tries to break away. Johnny heolds on.

' JOHNNY
Can we finish the dance?

Reluctantly, Ali agrees.
EXT. CLUB - NIGHT

Daniel paces outside. He looks at the clock on the
wall: 9:45. Anxiously, he walks around the side of
the club.

EXT. KITCHEN ENTRANCE - NIGHT
Daniel slips into the kitchen.
INT. KITCHEN AND CLUB - NIGHT

Daniel walks through the kitchen and peeks ocut of the
swinging doors which lead to the dining room.

DANIEL'S POV: Johnny dancing with Ali. Ali's back is
to him, but Johnny is not. Johnny sees Daniel. He
brings his lips onto Ali's quickly, before she can
respond. ANGLE ON Daniel, hurt, betrayed, disappear-
ing. Ali pulls away from Johnny. As she does, a loud
CRASH comes from the kitchen. All eyes, including
hers, look. POV ALL: through the now open kitchen
door. Daniel and a waiter sprawled amidst broken
dishes and splattered food. Ali and Daniel lock eyes.
He scrambles up and runs out. Ali turns to Johnny
smiling, triumphant. Her anger erupts. She clips him
with a right hand punch and runs after Daniel, despite
h:  narents' protests. :

97

98
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EXT. Cx.u..B PR
All exits to the 32UNT 20 A SITHTY=NINE CHEZVY LEAVING
RUBBLR cut the front cata.
EXT. MIYAGI'S HCUSZ - UNIGHET 122
Daniel azorocacsnas fne hous=2 on ols bixe. A single
lant=zrn flicizcs inside, Jdd, discordans Jatanese
SINGIUG wales ¢ut inte th2 night. Daniel xnocks on the
deor., Trhe singing stcos3. A meren:t later the door
opens.
INT., MIYAGI'S [IDUSE = NIGET 133
Daniel {3 taken aback by the s5tate of nis teecher.
Mivagi apopears, reexing 9£ scotch, drunk, dressed in a
World wWar II Army uniform, his chest ceovarsd winth bac-
+le ribbcns and medals, his hat tilted cdily. He bows
gracefully, unsteadily.
DANIEL
Am I disturbing you?
ITAGI
Come in, come in.
DANTZL
That was a p2at tune you werse
singing, Mister Mivag What
was it?
MIYAGI

Japanese brues (blu=s).

He ushers Daniel into the house. Daniel lcoks for
other guests. There ar2 none. Mivagi leads Daniel
over to his low table where a twe-thirds enzity bottle
cf scotch sits amidst yelleow newspapers and framed
pictures. Miyagi pours two healthv shots of scotch and
hands one to Daniel. Miyagi clinks glasses zgainst
Daniel'’s noisily.

MIYAGI
Kumpai.

de downs his drink in one gulp. Daniel “ouches his
his lips. The taste makes him gr immace

ir
Q

MIYAGI
{continuing)
Drirk, drink. 3ad lucx tocast.
No drink. Banzai.

DARMIZL
Oh, like little frees?

{CONTINUED)
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HNIVALGL
No. No. Yot Lonsal. Sanzait
ganzai!l ey,
o
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(wear)
Sanzal.
MIVYAGT
{stronc)

3anzall

DANIEL

Banzail!

MIYAGI
Good enough.

Mivagl downs a second shot of scotch while Daniel downs
a first, ccuching £rcm the neat in his gullet., Mivagil
laughs, oounds him on the back and pours another two
shots.

DANIEL
What are we celebrating?
Mivagi picks up a picture, yellcwsd with ace, of hin-
self in the sane uniform, his arm arotvnd the shoulizrs

of a love1y young Japanese woman.

MIYAGI
Anniversary.

DANIEL
Whose anniversary?

Miyagi gestures to the picture.

DANIE
(continuing)
Wow! I didn't know vou were
married.

MIYAGT
Hai. Damn beautiful. Don't
you think? )

Daniel shakes his head, agreeing. Mivagi downs the
scotch in his glass.

MIVAGI
(continuing)
Flrst time I se&e her in cane
+fie2l1f, Hawaii. BSeautiful.
{MORE)

(CONTINITD)
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CCUTINCEZZ: {2)
MIVAGI
{ceat)
Jamn ¢Co2<¢ cane cutcer
DANIEL
Where 1s sne?
Mivagl empties the rest of his
into the Zottle, It is empty.
glass.
MIYAGI
Drini.
~ne scozch.

the room
fresh beottle of scotch,
shot, and downs
DANIEL'S POV: One of
headline:

JAPANESE
RESIDENWT

T b
-

cours himself

that one also.

AMERICANS IN
CITES

metare
PRV SO

WARTIME SEC

He
another healthy

CRI

the newspapers cn the table.

~

A

33 and looks

20 Daniel's

goes down easler
Mivagi stands unsteadily and

to a cabinet. zulls out a

Miyagl ccmes over and shows Daniel a cicture of his

bride, now very preagnant.

MI

YAGI

{continuing)

Look,
born Mivyagi.

Daniel looks at
at once.

Sergeant Mivagi report

Danielsan.

the picture.

First

MIYAGI
{continuing)

Amerilcan-

ing.

Killed Jerry Germans, sir!

Mivagi weaves arourd
volce distant,
mark.

Miyvaci comes over to Daniel and taps on ancother DLC ture
btandlﬁﬁ heside
ncing in the bacxground.

o0f his young wife,
a barracks, barbed
1s very pregnant,

wire

the rcom,
He snaps a salute,

DANIEL
I don't understand.

J.

The news hitting him
Miyagli staggers across the room.

Al

talking to no cne, his

wWhl
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misses the
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Lo Miyagi.

Miyagi taxes his 3
forces down znoohar
yellow feleuram and

{
Good citd
reporTin
Germans,

L

Mivacl snaps ancther sloppy salute, almost losing ni
balance.

MIYAGI

(contiruing)
Sergeant Mivagi, regcret to
inform comoplications, sir.
No doctor at canmp, sir.

{(salutes acain)
Regret to irnform mother,
child complication birth,
sir. VYirst American-born
Miyagi. Home of Zfrese, land
ol brave. Compliczticr.
First American-born ¥Mivagi...

Miyagi's voice trails coff. He sit

s heavily on his
futon bed. His head drops to his chest. His breathn-

ing slows,

DANIEL
Mister Miyagi?

Miyagl doesn't answer. Daniel's attention goes to
the yellowed newspapers cnce again.

Daniel's POV - the headlines:

JAPANESE AMZRICAN DIVISION
SENT TO FIGHT GEFRMANS AND
ANOTHER FIGHATING QUR-FOUkR-
WO BREAKS THRCOUGH. DAVY
LOSES TAKEN,.

These are thincs that Daniel knows nothing about.
His mind irngests the informaticn. Daniel picks up

his scotch glass, locks at the piczure of “he voung
Miyagi and nis pragrant bride and 2r2ins the class.
Mivagl snores loudlv. ﬂ s GLAES Zfall i SEARES.
The scund snaps Dzaniel's thoughsts. = over To
the old man and remcves *13 czz, and lavs hinm
down, until a box of metals fallis ct£¢ el.

(COMTINUEL)

%

o4 % 4 F % % X * %

A ¥

* % % % * %

* % * =



1302 CouTInCLD: (3
Daniel gpends momontarily to retrisve 1iI. 0 As he
he noticszs wwn Trinzs, Firet, Miwvaui's dog-tacs.
CLCSZU?:  Do7-%2us.  And secon?d, tha *ning that st
him ¢cold: tiz Jonzrozsitnal Medal o7 tc-cr,  Mivacl
snores anz muT...on3. Dzniel risa23.  HiZ corniusion
mountirg Ly Ine momentc. e nriss the tzlocram Irer
iyagi's Zirzers. Curious, he reads it:
DANIZL

"Degariment of Lu_. Wa regrat

to infcm you ‘Ler

2r2, 1944 at Man 3

Relocztion Center, vour wile

and newdorn scn died duz to

comclications arising :from chiléd-

birth. Qur sincersst condolances

and sympathies."
Daniel locks down at the small crumpled figzure sno
peacefully on the futcn. His heart breaxs for the
man. He reaches cown and pulls the cover ovar !ivi
lovinglw removing a threaé from nis unifiorm, smcoth
his hair. Daniel blows ocut the lantern, %hrowing

rocm into cdarkness zand exits.

104 OMITTED
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6 ZAT. SCEQOL ENTRANCE - DAY

Alir her hand bandaged, stands by the gncrance, see
Daniel ccring up the walk. She is all reacy Lo gre=

* o

Pl

31
5ped O -

)

'S 3 N
o B EEN B |
Y o~ oy

.

him when ke walks right past, lgnorlnu ner. She sta
for an awkward mcment, snubbed, 9ff balance, watching

him enter the school. She recovers guickly, self-
consciously.
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EXT. SCHOOL - DAY

Daniel is walking along when he hears Ali call from
behind, twice.

ALI
Daniel.

He ignores it and keeps walking. She runs up and cuts
him off.

ALI
I want to explain.

Daniel shoots her a look of contempt and walks around
her. ©She perseveres.

ALI
Would you at least listen?

DANIEL
And be lied to.

He walks away as if she wasn't there.

ALI
You're rude,

Daniel turns.

DANIEL
How can you tell? You live in a
world of rude people. I just want
all of you to leave me alone.

He stalks off.

EXT. ROWBOAT - LAKE - DAY

Daniel is rowing, putting all his strength behind the
oars. Mivagi, a fisherman's hat on his face, appears

to be sleeping.

MIYAGI
Stop!

Daniel is more than happy to comply. Miyagi prepares
his fishing rod with a hook and bait.

DANIEL
wWhat do I use?

MIYAGI
For what?

DANIEL
To fish.

(CONTINUED)
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CONTINUED: 108

MIYAGI
No fish. Up! Up!

Miyagi bangs the bow seat. Daniel stands, balancing
precariously, trying not to fall overboard, as the
ocean rolls and sways against the sides of the small
bocat., Miyagi throws his line overboard, his back to
Daniel.

DANIEL
Shouldn't I be practicing?

MIYAGI
Are practicing.

Daniel does not get it.

DANIEL
Practicing what?

Miyagi looks over his shoulder calmly and begins to
rock the boat, back and forth. Daniel wobbles, trying
to keep his balance. As Miyagi rocks more violently,
he topples into the sea. His head comes to the sur-
face, spitting water.

MIYAGI
Practice how to keep dry.

Daniel climbs back into the bocat and stands on the seat
again.

MIYAGI
Now make block, up down, left
right. Up down, left right. Up
down, left right.

Daniel begins to do all his blocks. Miyagi rocks the
boat little by little. Daniel retains his balance.

DANIEL
When am I gonna learn how to punch?

MIYAGI
First things first.

DANIEL
But how am I gonna score a point
if I don't punch?

MIYAGI
How score if knocked on ass?
{beat)
Balance is key. Balance good,
everything possible. Balance bad --

(CONTINUED}
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CONTINUED: (2) 108

Miyagi rocks the boat again, violently. Daniel goes
flying overboard. He surfaces, spluttering.

MIYAGI
... All washed up. Ha ha. Ha
ha. Funny, huh?

Daniel doesn't think so.
EXT. LAKE - DUSK ' 109

A small crescent of sand nestled beneath the towering
cliffs. Miyagi and Daniel sit around the fire feasting
on the catch of the day. Daniel warms himself.

DANIEL
How come you left Okinawa?

MIYAGI
Draft dodger. Japan Army say
Miyagi come. Miyagi say Japan
Army Sayonara.

DANIEL
You mean you ran away?

MIYAGI
Oh yes., Very much fast.

This is not the image Daniel wants to have of his
teacher.

DANIEL
But why?

MIYAGI
No like fight.

DANIEL
What about karate?

MIYAGI
What about?

DANIEL

Karate is fighting. I mean, you
train to fight.

Miyagi looks at Daniel with a piercing evye.

MIYAGI
That what you think?

(CONTINUED)
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CONTINUED: 108

Daniel ponders the questicn for a long moment. When he
gives his answer, it is with a certainty borne of
experience.

DANIEL
No.

The answer brings a smile to Miyagi's face. It is
something he has been waiting to hear. He pats
Daniel's knee. :

MIYAGI
Good.

He rises and extinguishes the fire.

MIYAGI
Conme.

He brings his gear to the boat. Daniel follows.

DANIEL
Where are we going?

MIYAGI
Ready to learn punch.

EXT. MIYAGI'S FRONT YARD - NIGHT

Daniel stands in the glare of the overhead light. From
the shroud of the gloaming darkness, he hears something
being dragged across the yard. A moment later, Mivagi
enters the lighted area, pulling what looks like a
coatrack with a catcher's mitt tied to its middle, and
bamboo staves attached by springs, sticking out at odd
angles. He rights the contraption opposite Daniel.

MIYAGI
This is Mr. Hashimoto.

Daniel looks at the contraption and at Miyagi askance.

MIYAGI
Show respect.

Daniel bows, lowering his eyes to the ground. Miyagi
raps him sharply atop the head.

MIYAGI
Fighting rule number one. Never
take eyes off no one. Do again.

Daniel rubs his head. Sure Miyagi has flipped. He
complies nonetheless, bowing cautiously, his eyes on
the dummy.

(CONTINUED)}
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CONTINUED: 110

MIYAGI
Better. Ready?

CANIEL
For what?

Miyagi taps the catcher's mitt.

MIYAGI
Punch.

Daniel does so, lightly, cautiously. Miyagi corrects
his fist.

MIYAGI
Harder, focus power.

Daniel punches harder, nothing happens.

MIYAGI
You girl or something? This
Hashimoto one tough son-of-a-
bitch. Now, hard.

Daniel fires his best punch; as he makes contact with
the mitt, a bamboo pole comes flying over the top and
raps him on the head, stunning him. Miyagi laughs
hysterically.

MIYAGI
One point, Hashimoto.

Daniel rubs his head, scowling. He sets and punches
again, firing a head block almost simultaneously with
the punch. This time, however, a side pole swings out,
catching Daniel sguare in the ribs, knocking the wind
out of him. Miyagi nearly collapses in gales of
laughter. Pissed off, Daniel punches again, only to be
hit by a pole from the opp051te side. Miyagi laughs so
hard he chokes.

MIYAGI
Two points. Winner. Hashimoto.

Mivagi lifts one of the bamboo staves in victory.
Daniel stands back, pride and body bruised, Miyagi's
laughter subsides as he stands in front of the rack
himself,

MIYAGI
To know attack, first must Know
defend, Secret defend, relax.
Learn relax, everything easy.

(CONTINUED)
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MIYAGI

Any dummv can
can do. Ramember
n?

DANIEL

Emptvy hand.

un nhis

Miyagi holds

Emnty
karate,
never

pe

He motions for Daniel

Remember,
strike be

Danigl cet=s,
Hack towards
BAMBOO THWLCKING.

Oh, shirt,

MIYAG
M

Miyagi turns.
ruboing his head.
his house.

OMITTED
INT.

The apartment is pal
is beginning to sand
hands and knees and
the hand sander.

-
-
a—

XT. MIYAGI'S YARD
Daniel p
ouncnhes r:ttll“o
Hashimotn's heal

“he Fead as Mivzaol

hand,

attack,

DANIEL'S APARTMENT

palms and nods.

MIYAGI
peaceful nand. Real
aceful. Real karate,
only defand.

to continue

e

MIYAGI
relax. Only moment of
strong.

walks
NG ANRD

, “arns and
UND OF 2U

e -

NCHI
DANIEL

I'S pOV: Daniel on tha ground,
ivagi smiles knowingly and enters
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- DAY 112
nted. It looks clean, new. Daniel
the f£loors. He gets down on his

oeglns to work large circles with
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onany,

fighas arnd Zaniz2l 3tands ¢n wne Zow saat,
ing, kicwing end puncning, nis zalance markedly
inproved.
113 EXT, BEACE - TaY
JANIZEY hmalancing his way 22t inzo the lazt tiling. He
en cne le3z Just as the wave 15 coming Ln. Zefore nha ha
o leavwe, <he wava xncgxs him ¢fi hls mercn. The sea
nim into the tilings oliloecdying nis head. He goeg uande
surfaces 3TrugTling acains ¢ the urnder=ow but ke sea i
and slams him Lnt2 the pilings cnce mere and carrTiss h
Only with sugreme eficrt dges DANIIL marnage 2o avoild b
slarmed into <he piling agcain. Wizh his last zunce of
Ne ex%tracates Ircm the clawing grasp -f <he urderzcow.
Sis spent sody up inze the sand. EHe lies there, nalf
water, half cut, coughing up the sea, aexhausted.
ile EXT. SCECOL EALL = 2AY
Christmas deco iens Zill sha halls. Danis
from the dri 1k11~ fountain face %o face wigh
who trhrusts a piece cf zzper in his nand.

JOENNY

Wanted t& make sure you 3ot Lt,

Daniel glances at the paper,

DANIZL
What's this for?

= JOENNY
So they know where to clain
bedy.

DANIZL
I thought it was suppcsed
contace.

to te no
JOENNY
Accidents happen.
He turas to go.

DANIZL
Hey!

He turns again,
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Can I ask vou

(Ceat)
what pleasure Zo you seb
that?

h
r
V]
=}

JOHNNY
wWnac?

DANIEL :
The intimi2ation number. wWe both
Know vou can KiICck my ass seven
ways Lrom Sunday. Rignc?

Johnny dces not answer.

DANIEL
So why do you still bother?

JOHNNY
faggressive)
Maybe 'cause I like to.
dis words sound tinnv, lacking conviction. Annoyed, he
turns £o go. And acain Daniel's veoice stops him.

BANTEZL

You ever think he mignt be wrong?
JCHNNY

Wwho?
BANIEL

Your teacher.
Johnny approcaches, meracing.

JORNNY
Watch your mcuth, asshole.

Daniel backs off slowly down the hall.

117 CMITTED 117
& &

118 118
119 INT. MIYAGI'S HOUSE - NIGHT - 119

Mivagi, wearing a birthday hat, =snters the dzrkened recom
carrying a birthday cake. The candles illuminate the
reem., He agporcaches the table, singinc an ofi-key
"Happy Birtndav" a2nd ctlaces the cake down in Zront of
Caniel and fashimoto.

{(COCHTINUELD.
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PEVISED 11-11-83 (wuIte)
CONTINUED: 119

MIYAGI
Make wish.

DANIEL does and blows. The room is plunged into darkness.
When MIYAGI raises the gas lantern DANIEL finds a present
in front of him.

MIYAGI
{(continuing)
From Hashimotosan.

DANIEL bows to the dummy and begins to open the present.
MIYAGI cuts the cake and serves slices to DANIEL arnd
HASHIMOTO.

MIYAGI
So, how spend birthday?

DANIEL
A friend gave me some advice about
the tournament.

MIYAGI
Hope good aévice.

DANIEL pulls a brand new kei out of the box. The back
is embroidered in calligraphy over a bonsai trse. DANIEL
tries the jacket on, thrilled.

DANIEL
Oh man, thanks Mr. Hashimoto.

DANIEL bows to the dummy and practices some moves with the
jacket on. DANIEL sits down and begins to eat his cake, his
mood a little deflated.

DANIEL
You think I have a chance?

MIYAGI
Not important what Miyvagi think,
Miyagi not fighting.

DANIEL
I don't feel like I know that
much stuff.

MIYAGI
Feeling correct.

DANIEL
(warmly)
Boy, you sure know how to make
a guy feel good.

MIYAGI smiles and hows.

MIYAGI
Trust quality, not guantity

86.

Danielsan. (CONTINUED!
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REVISED 11-11-83 (WHITE)
CONTINUED (2) 118

MIVAGI takes a spoonful of cake.

DANIEL
Hey look.

DANIEL whips out his well-worn wallet and extracts his
license. At the same time the photos of him arnd ALI from
Their arcade date falls out.

DANIEL
I got my license. I'm legal.

MIYAGI'S eyes only linger on the license:; they are much
more interested in the photo. MIYAGI picks up the photos
(CLOSEUP photo of ALI and DANIEL smiling happily.

MIYAGI
Didn't know you have sweetheart.
DANIEL
I don't.
MIYAGI
Look nice together. Different but
same.
DANIEL

Different but different,
DANIEL takes the kei jacket off.

MIYAGI
Where going?

DANIEL
My mom's waiting.

MIYAGI
Can't leave without Miyagi's
present.

DANIEL
Oh, hey Mr., Miyagi, you really
have given me enough.

MIYAGI starts leading DANIEL outside.

MIYAGI
No lip, just come.
EXT. MIYAGI'S FRONT YARD - HNIGHT 120

MIYAGI and DANIEL stand in front of the vintage automobiles.

MIYAGI
Choose.

MIYAGI gestures towards the cars.

DANIZL {(flustered)

BFA.

*a

*
Oh no, no, I can't. {CONTINUED)



RIVIsZD 11-11-23 (WEITZI)
. MIYAGI
A}. Hurt old man's feelings.
DANTEL climbs irnto the 1950 Chevy convertible and finds
there is a key, the chain, MIYAGI'S dog-tags. The old
man knew what he would choose. He is at a less for words.
MIYAGI
) (continuing)

Remember, license no replaczs eyes
and ears.

DANIEL is about to turn the car on when a mcod ccmes over

him.
. DANIEL
I'm scared.
. MIYAGI
Understand. Shoull ke. Remenmber
lesson of balance, yes.
DANIEL
Yes. ;
MIYAGIT
Not just lesson for karate. Lesson
. for whole life. Whole life balance
) everything you do ke better. Karate

too.

MIYAGI produces the pictures of DANIEL and ALI and hards
them to DANIEL. DANIEL breaks into a smile,

MIYAGI
Understand?

DANIEL
Thanks for everything'Mr. Miyagi.
You are the best friend I ever knew.

MIYAGI

(tender)
You pretty COK tco.

(beat, gruifly)
Gol! Go!

£, DANIEL starts the car, puts it in

MIYAGI urges hin o
gear ancd <rivas of

1 h

MIYAGI {o.s.)
Bonsai.

ANGLE ON DANIEL, looking in the rear view mirror at
MIYAGI, hanés thrown up, smiling like a little Buddha.

d’ MIYAGI
Bonsali.

DANIEL smiles.
DANIEL
{(loud, exuberant)

*

*
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I Xnow that's ii.

DANIEL
I bet I'm wrong.

ALT
If vou would just listen to ne.
I didn't go gut with you
because vou had a car, or
where vou live.

DANIEL
As loncg as we're on the subiect,

why 2id vou?

ALI

Yeah, we 2
and you're

That's net what I meant.

DANIEL
Why don't you just admit tha=
you can't handle “ne situvation?

ALT
I can handle i+ fine, Daniel.
{beat)
You can't.

Nurts to the quick. He lasres out.

DANIEZL
You're so Zull of shit, you're
eves are turning hrown.

* % F *
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REVISIZ 1L/Z/E25 0 (zurvw)

121 ZET. ARCAZZ - NICHT
Danlel cruises =he Darking 1%, locking fcr somecne
when he spios All, 3usan and Sarioars snteriag the
arcade., He rzulls intdo & pariiing scace.

122 "QMITTED

123 INT. ARCADE - NICH
A hundred vides machines klink, 3LIP, SCRIZCH, and
GONG. Dani=2l triss the leove-nachine. o does not <o
very well, He sees All and Susan shooting 2% tarcsecs
with rifles. He runs over and c¢ets in <h2 way of
the targets.

DANIEL

Don't shoot! Can we talk?

ALI
I have nothing to say.

DANIEL
Don't leave me, I'm wounded.

SUSAN
Maybe vou'll die,

Susan and Ali move off tc two ccmputer Games. Ali trw

.

ing to lock disinterestz2é and distracted. Daniel comzs
over.
DANIEL
I just want to apclogize.
ALI
Fine. You apologized.
DANIEL
I got my license.
ALl
Happy EBirthday.
DANIEL
What's with you?
ALI
What do vou expect, cartwheels?
DANIEL
No. Just a little courtesv.
3ut I gu=2ss that's reserved “or
reople with Porches and Mercedaes,

[
t.J
[

—
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CCuTINUID: (2)
All losss her stomach Zor fichting T2ars
She zolcs Iror =iz arcade.

SUSAN

What makes you s¢ zensitive?

CANIEL

. 8USAN
She's never been anythinc but
nice tc vou.

DANIEL
Oh yeah. 3he was so nice she
even let me be her tocol to make
what's-his-name jealous.

SUSAN
She doesn't even like wnat's-
his-name.

DANIEL
I never cculd have guessed i1t the

way their faces wera siuck
together at the ccuntry club.

SUSAN
Oh, that's riegh%. You didn':t
stick around for the exciting
conclusion.

DANIEL
Yeah, wha+? His hand on her
ass?

SUSAN

Her right hook. You think she
sprained her wrist dcing her

nails?

DANIEL
She hit him?

SUSAN

That's an urderstatement.

DANIEL
So why didn't she say somethinc?

SUSAN
She shouldn't have to, should
she?

a1

She turns on her nheels and walks off,
puzzlied.
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Daniel rushtes cut, looxing Ior ~li. @ ges=s her waoon-
ing the jumpint=73cxs. ron the corner of her eye
she seec hin tco. She goes Lo walx away.
DaAaNICL
(dasperate)

Ali stops. He cocmes up to her. She loocks at him,
helding on to her hurt and her anger.

DANIEL

(continuing)
I'm a jerk.

His wunerabilitv zrd nis confession melt all cf her
defenses., A radlant smile breaxs acress her face.
She wraps her arms arcund Daniel's neck,

ALI
Yes, you are.

And in the instant of relief, the two oI them hu
closely, tichtly. When thev breaxk evervthing is all
right. Danilel puts his arm over her shculde..

=

DANIEL
Hey, c'mon. I want t0o show
vou something.

He leads her down to where his car is parked.

DANIEL
(continuing)
How do you 1like it?

ALI
Oh! 1It's =2mazing! It's wcnderful!
I can't believe it! This is
beautiful.

DANIZ
I thought you weren't impressed
by cars.

ALT

And veocu believed me?
She cannot take her hands off the fender.

DANIEL
Want to drive?

ALI

Laniel fligs her the Xevs. The two cf them ccit ia &r:
| =
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AL HACTU5Z - NIGCZET
All comizs ner nair and -~traignzans er closhes in tha
front sszz2t I the y2llow Chevy Ceaniel watches close-
ly, silentivy.
AaLI
¥ow Jdo I lgek?
oANIE
Really beautiful.
There s still <the rasidue of fZz2ar in her =v:s. Danis2l
looks for a mcment ard then gently wiges a smudge of
dirt from her forehead.
CANIEL
I'm in this karate tournamen
tomorrow,
ALI
I xknow,
DANIZL
Sc, I guess vcu're already invited
Ali neds agzin., Daniel exhales, disazpointad.
ALT
I haven't acgcepted.
Daniel's hopes rise. Her smile I3 her acceptance.
DANIEL
I'll probably get xilled in the
first match.
Ali toughes his face.
ALI
So, we'll laavs earlwv.
Daniel smiles at ner ijcke, affectionatz, reassursd.
Their heads draw togathsr simultaneously. Whan the
K1€s ceomes, 1t s $oit, Llnneeent, intimas=a. when they
pull avarc {t is with great raluct-ance.
ALZ
G'night.
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All Vallaev, under 21zhteen arate

champlonsniss?  Are you orazy?

Yes I Zdo, THe answer i3

DANIEL
Please. I cotta édo irt.

LUCILLE
Then why do they make youy sian
- Y b4 2
form?

v

DANIZL
(weakly)
It's a Zormality.

2

C

Lucille crumbles up the form and puts it in the ashtray
on nher nicht table.

LUCILLE
Good nighe, Daniel.
(beat)
And haprpy 2irzchaday.

She shuts the lizht and turns over. Daniz2l stands in

the darx Ifor a moment, nls fingars snaxe cut, and

snagginc the pizce of paper he turns zand silzntly exits,
28A INT., HITCHEW =~ YNIGHT z

Caniel opens the reirigerator,

runoled giace of natar, He a2

oI milx and :oez T2 sip fren it

the tanle catches his eve.
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ANGLE ON Daniel, in his karate gi and white belt, anx-
iously watching an CFFICIAL in the cavernous competi-
tion hall peruse the paper.

OFFICIAL
what'd you do, sleep on this,
LaRussc? What rank?

Daniel is at a loss.

MIYAGI
Why need rank?

OFFICIAL
Open divisions only for brown belt
and above.

MIYAGI
Boy brack belt.

The Official £fills in the form,

OFFICIAL
Better hustle. They're starting.

Miyagi coaxes Daniel off., His eyes however stay on the
gi bag at the Official's feet, and the black belt
sticking out of it,

INT. ARENA 130

The various dojo are being announced over the P.A.
system as they line up on the gym floor. The packed
stands respond with applause. Danlel comes running up
to Miyagi and Ali, his gi flopping open. Miyagi wraps
the black belt around his waist.

DANIEL
Where'd you get this?
MIYAGI
Buddha provide. Draw ring three.

Come.

Just then over the P.A. system the Cobra Kai is
announced.

ANGLE ON: The Cobras double-timing in military style,
chanting a cadence.

JOHNNY
What do we study?

COBRAS
The way of the fist.

{CONTINUED)
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what 13 that way?
CLOZRAS
Strikxe Zirs:t zirike nari,
Danlel's =2yes Icllcw them warsily,
ANNCUNCER
Gentlemen, To our rings,
Fighters scurry toc their assigned ri
SKY CAM SHZT: As the Announcer rz2ad
f£irst mazches zegin, Taniel, 211 arnd
througnh the scgne t2 Daniz2l's ring,
CLPONEnT SO0 SOWnh TO 2 DZack Xick. An
Trnings ar2 rouzgh. He sees the QIfics
a gi, lcoxinz Zor his zels. Daniel
walst., When h2 looks up ha szes Jon
Jonnny 13 tenpsrarily distrachted v
walking tv. His cpoonent scourez. O
builds.,
REFEREZ
LaRusso.
Sefore he knews 1t, Daniel finds rim
facing Rufus, a head taller,
INT. LUCILLE'S ZZDROCM - lORNING
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in a ring

Lucille wakes slowly. She :zurns over., =2z
She focuses on the empty asntrav. Fully a
looks on the floor for the crumsled pizcse
xncwg shou~d be there, She riges and nurr
Caniel’'s room. He is nect in hed.
INT. COMPETITION HALL -~ DAY
Daniel and nis first oozcnent, Rufus, fa-e
5% & REFEIRIZI in on2 of trhe rings. ©9a zha
Mivagil and Ali watch, silently roorinsg.
REFEREE
My word is law. Don't lis+zn,
you're out. Maxe contact, axcseo
in 2 clash, vou're cut. Strike
the groin, th2 Kknees, the throar
the eyes, you're cut, Now bow,

The contesgtants zow 22 each other.
REFEREIE
Zngar22. 329.n.
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Rufus opens with an explosive back kick which catches
Daniel in the shoulder and lifts him right out of the
ring. The Referee summons him back.

REFEREE
Try to keep it in the ring,
LaRusso. Continue.

Rufus charges, throwing a barrage of punches, none of
them landing effectively. Daniel is driven back out of
the ring again. The Referee signals him back impa-
tiently. DANIEL'S POV: Saeveral Cobras watch from the
side of the ring, their attitudes smug.

REFEREE
One more warning, LaRusso.
Engarde, Continue,

Daniel's opponent charges in with a sidekick. Daniel
sidesteps, mid-blocks and fires a reverse punch to the
spine,.

REFEREE
Point. Punch. LaRusso. Continue,

Rufus charges again, this time with a front punch.
Daniel hops to the side and snaps a roundhouse kick to
the stomach. He makes enough contact to stop the
charge and deflate a little air from the bigger boy.

. REFEREE
Point. Kick. LaRusso, Bow.
Winner. LaRusso. Miyagi=-do.

Ali breaks into applause. Daniel is very pleased. He
looks from Miyagi and Ali over to the Cobras. The
smugness of a moment ago has been replaced by tight
mouths and hard eyes.

OMITTED ' 133
INT. COMPETITION HALL - DAY 134

Lucille is scouring the hall, going from ring to ring
looking for Daniel. When she spies one ring with many
more spectators around it than the others, she rushes
over. LUCILLE'S POV: Across the ring Ali stands with
Miyagl and in the ring her son faces off against Brad.
Referee signals the match to begin. Right off,
Daniel's opponent throws a strong front kick at
Daniel's face. Lucille's heart goes to her mouth.

ANGLE ON Daniel sidestepping the kick gracefully and
scoring a point with a classic reverse~front punch.

(CONTINUED)
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Lucille is startled. Her displeasure is lost in her
growing excitement. Sne nudges her way to the front of
the crowd. LUCILLE'S POV: On the far wall, a chart
tracks the eliminations down to the finals. She sees
Daniel's name as the victor in several matches. A
small seed of pride blossoms in her as she turns back
to the match. Daniel's opponent charges with a punch,
kiaiing. Daniel blocks to the inside the counterpunch-
es. The Referee calls the point and brings the boys to
center. -

REFEREE
Winner. LaRusso. Miyagi-Do.

Daniel bows to the Referee, then to his opponent. The
Referee raises his hand and the crowd applauds appreci=
atively. Daniel hears a familiar voice cheering louder
than the rest. He turns to Lucille, applauding
proudly. He smiles grandly.

INT. COMPETITION HALL - MONTAGE - DAY 135

Johnny, beating an opponent intc the ground with multi-
ple techniques. An elimination board serves to keep us
current on the tournament's progress. Bobby, scoring
with a flying wheel kick. Daniel scoring on a counter-
punch. Johnny, annihilating another Opponent vicious-
ly, as Rreese looks on. Daniel scoring with a front
kick. Bobby scoring with a back kick. Johnny scoring
with a fake snap into a roundhouse kick. Bobby scoring
with a flying chop. Johnny scoring with a flying chop.
Daniel scoring with a flying chop. Off the point,
Daniel looks across the room to Kreese, whose arms are
folded as he watches silently. The crowd from the ring
applauds. Daniel does not take his eyes from Kreese's
face.

INT. HALL 136
The bleachers are filling up. The taped rings are
gone. Covered by chairs which are being occupied by

spectators, Daniel is seated with Miyagi, Lucille and

Ali. An INSTRUCTOR passes and pats Daniel on the
shoulder.

INSTRUCTOR
You did a good job there, kid.

Daniel accepts the praise with a sparse smile.
ANGLE ON THE ANNOUNCER at center ring.

(CONTINUED)
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ANNOUNCER
And now, ladies and gentlemen, £for
our first semi-final match of the
afternoon. Defending Champion
John Lawrence of the Cobra Kail
versus Daryl Vidal of the Locust
Valley Karate Club. Three points
wins. Will the contestants please
come to the ring?

Daniel watches Jochnny rise and jog up to the ring,
supremely confident., The Cobra Kai contingent appilauds
wildly. Daryl, a head shorter, enters, also cheered
loudly. As the match begins Daryl throws a series of
incredible technigues. Johnny avoids them easily.
Twice more Daryl attacks looking like a world beater.
Johnny blocks and retreats. Kreese calls time and
whispers something in Johnny's ear. A moment later the
match resumes. Daryl throws a big technique., Instead
of blocking Johnny spins, dropring Daryl with a back
kick. Daryl's sensei rushes to his student, writhing
on the floor. He signals to the Referee. Johnny's
arms are raised in victory. Cheers from the Cobras
mingle with boos from the audience.

INT. COMPETITION HALL - DAY 137

ANNOQUNCER
The next semi-final will determine
who will face the defending
champion., Will Daniel LaRusso of
Mivagi-Do Karate and Bobby 3rown

of the Cobra Rai please report?

ANGLE ON RREESE: in a corner of the ring. Johrny just
behind him., As Bobby is about to c¢limb into the ring,
Kreese speaks to him low.

KREESE
I want him out of commission.

Kreese touches Bobby's knee joint.

BOBBY
I can beat him, sensei.

KREESE
I don't want him beaten.

BOBBY
(pleading)
I'll be disgualified.

{CONTINUELD)
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Rreese trains his iron eyes on Bobby. The boy cannot
endure their searing heat. His head drops, as Kreese
bends him to his will, Bobby sullenly enters the ring.

ANGLE ON Johnny: Jjust behind Kreese. He has heard the
entire exchange and disappointment in his teacher's
words are evident. XKreese looks up to find Mivagi in
the opposite corner, his penetrating eyes on him.
Kreese looks away and finds Johnny. Johnny looks away.
Bobby and Daniel face off.

INT. RING = DAY 138

REFEREE
Bow. Engarde. Begin,

Bobby throws a low front kick. Daniel goes to block,
only to find, it is a fake for a wheel kick that whis-
tles an inch from his ear.

REFEREE
Point. Brown. Engarde. <Continue.

The boys circle. Bobby catches Kreese's commending
eyes at ringside. His concentration lapses. Daniel
sees the opportunity and lunges with a punch.

REFEREE
point. LaRusso, ©One one.
Engarde.

Bobby does not respond. His eyes are locked with
Kreese's, His breath comes in short nervous gasps.

REFEREE
Brown. Engarde.

Bobby puts his hands up. There is no light in his
face, only tired resignation. His eyes shift once more
to Rreese. :

REFEREE
Continue,

In SLOW MOTION, Bobby jumps high in the air, appearing
to throw a flying sidekick. Instinctively, Daniel's
hands rise, but instead of kicking out, Bobby drops and
pushes the blade of his foot into Daniel's knee, the
full weight of his body behind it. A sickening CRACK
fills the arena. Lucille screams. Ali's hand goes to
her mouth. Miyagi rushes into the ring. The crowd
rises, sucking air, sharing the pain. Daniel col-
lapses, grabbing his knee, feeling more pain than ne
has ever known. ANGLE ON JOHNNY: astounded that this
has happened.

{CONTINUED)
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BOBBY
I'm sorry. 1I'm sorry.

The Referee pushes Bobby roughly aside. He kneels to
examine Daniel and waves for a stretcher. The crowd is
on its feet, booing. Cries of "foul" f£ill the air.

ANNOUNCER
Bobby Brown of the Cobra Kai will
be disqualified for excessive and
deliberate contact and prohibited
from competing in all further
competitions sanctioned by this
organization. The winner: Daniel
LaRusso.

Bobby exits the ring to boos and catcalls. He walks
towards Kreese and the other Cobra Rai students, tears
welling in his eyes, stopping just long encugh to untie
his belt and drop it defiantly at Kreese's feet.

Kreese glares at him, but Bobby is no longer intimi-
dated. He meets the glare fully. Johnny and the other
Cobras avert their eyes.

INT. COMPETITION HALL -~ DAY 139

ANNOUNCER
Before the championship match
begins, we have a demonstration by
the Fu Jow Pai Kung Fu School of
Chinese spear and sword fighting.

KREESE
Get warmed up.

Johnny hesitates. Then obeys.

INT. DRESSING ROOM - DAY 140
Daniel lies on a bench in the empty room as a DOCTOR

packs his bag. Lucille, Ali and Miyagi all stand in

the background, the women visibly upset; Miyagi his
usual stoic self.

DOCTOR
I'll inform the judges.

The Doctor exits. Lucille and Ali rush to comfort
Daniel,

LUCILLE
I couldn't be any prouder of you.

DANIEL
I didn't have a chance anyway.

(CONTINUED)
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ALI
That's not true,

DANIEL
Don'tcha think it's time to get
back to reality here.

ALI
I'm not kidding. I think you had
a shot. 1've seen enough of these
things.

DANIEL
(bitter)
Yeah well. We'll never get to
know will we?

A DRY RUBBING SQUND catches everyone's ear. ALL POV:

Miyagi standing, rubbing his hands together so gquickly

that smoke scems to rise from tham.

INT. COMPETITION HALL

Johnny and Kreese are in the ring about to accept the

winner's trophy wnen Al: runs up to the Announcer.

ANNOUNCER
Hold on.

ANGLE ON: Daniel, Lucille, and Miyagi making it
through the crowd to ringside. ANGLE ON: Kreese and
Johnny doing a slow burn as Daniel enters the ring.

ANNOUNCER
Isn't that what it's all about,
folks? How's the leg, son?

Daniel throws two kicks, not taking his eyes off
Johnny.

ANNOUNCE
All right, the big event. The
title match to determine who will
emerge from this ring, victor and
champion of the All Valley Under
Eighteen Karate Championship.
Daniel LaRusso, Miyagi-Do Karate
versus John Lawrence, of the Cobra
Kai,

Alil and Lucille sit at ringside. Kreese stalks back to
his corner and glares across at Miyagi who has taken up

his position in the opposite corner. The contestants
meet at center ring.

(CONTINUED)
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REFEREE
You know the rules, Three points
wins. Let's give these people a
championship match they won't
forget., Bow.

Daniel's eyes do not leave Johnny's.

REFEREE
Engarde. Begin,

Johnny opens with a flurry of punches and kicks, driv-
ing Daniel back. His last technigue is a wheel kick,
which Daniel ducks and follows up with a strong reverse
punch to the stomach.

REFEREE
pPoint. LaRusso. Continue.

The boys circle each other. Johnny throws a backhand,
followed by a strong sidekick. Daniel drops, pokes one
leg in front of Johnny's support leg, and one leg be-
hind, and twists. Johnny goes crashing to the canvas.
Daniel scrambles up and delivers a chop t¢ his neck.

REFEREE
Point.

The crowd goés crazy. Kreese's jaw tightens. Johnny
rises, his nose bleeding from the fall.

KREESE
Time.

He waves Johnny over, makes believe he is examining the
wound.

RREESE
{low)
Sweep the leg.

Johnny hesitates.

KREESE
You have a problem.

JOHNNY
No, sensei.

KREESE

Then take him.
Johnny returns to center ring.

(CONTINUED)
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REFEREE
Engarde. Continue,.

Johnny explodes with a full powered foot sweep which
catches Daniel just below his bad knee. As Daniel
spins off balance Johnny drills a punch into his back.

REFEREE
Point.

mhe Cobra Kai students cheer louder than the rest of
the partisan crowd. Daniel rises slowly and returns to
center ring, his limp more pronounced.

REFEREE
Engarde. Continue.

Right off the mark Johnny throws another sweep, fol-
lowed by a roundhouse kick to the head. As Daniel's
foot is swept, he spins into Johnny's roundhouse, which
makes contact with his mouth. He hits the canvas hard.

REFEREE
Clash. No.contact. Point.

Daniel gets up slowly, in pain. Blood trickles from a
split lip. His limp is more pronounced. Johnny's eyes
go to Kreese. He nods tersely at Johnny, commanding
him to continue the barrage.

REFEREE
Two two. Match point. Engarde.
Continue.

Johnny sweeps Daniel again, but before he can get his
scoring technique off, Daniel is on the canvas, and the
Referee is calling the fighter to center ring. Daniel
is in pain. As he comes to center ring, Johnny gets
into fighting position.

REFEREE
Engarde. Continue.

Johnny charges, coming at Daniel with everything he
has. Daniel is almost defenseless, pummeled to the
mat. The Referee breaks the fighters and sets them
back at center. Daniel looks over to his corner, where
Miyagi stands impassively.

REFEREE
Bow. Engarde.

(CONTINUED)
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Johnny sets low, menacing, ready for the footsweep,
again. Daniel takes his eyes off Miyagi and raises one
leg, his bad leg, :=p in the air. He puts his hands out
in front of him, setting in a perfect crane stance.

His eyes lock with Miyagi's. The old man's mouth
creases in the smallest of smiles. Daniel's eves turn
to Johnny. The stance has confused him and the Referee
as well, who hesitates for a moment. Danlel remains
immobile.

REFEREE
Continue.

But Johnny stalls, perplexed, until Kreese's voice
shakes him out of his confusion.

KREESE
Finish him.

Johnny takes a deep breath and lunges. IN SLOW MOTION,
Daniel leaps straight up with all his strength. his leg
tucked in. His kick catches Johnny in the jaw. Johnny
goes down. Daniel lands on his bad leg and collapses
as well. The crowd erupts, having never seen such
technigue. Kreese glares at Johnny, still on the can-
vas, and leaves the corner, stalking out of the arena.
The Referee calls the fighters to center.

REFEREE
Point. Flying kick. LaRusso.
Winner.

The Referee raises Daniel's arm in victory. Ali and
Lucille are all over Daniel. Miyagi stands proudly by
his side accepting kudos as well. The trophy is thrust
into Daniel's hands by Johnny.

JOHNNY
(sincere)
Good match.

For the first time Ali and Johnny can look at each
other without tension.

EXT. HALL =~ NIGHT 142

Miyagi, Daniel, and Ali exit. Some youngsters stop
Daniel for an autograph. He obliges.

LUCILLE
Lobsters on me., I1'm gonna go set

up.
She goes to hurry to her car, stops, takes Daniel's
head in her hands, and kisses him affectionately.

{CONTINUED)
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LUCILLE
You're marvelous.

In her excitement she grabs Miyagi and kisses him as
well. He blushes.

LUCILLE
So are you.
(pulling back)
Oh. Is that an insult?

MIYAGI
At my age compliment.

Lucille runs to her car.

LUCILLE
Don't be long.

Daniel notices Miyaoi looking around.

DANIEL
Who you looking for?

Miyagi does not seem to hear him. He walks toward the
parking lot, still looking. Aali and Daniel follow.

143 EXT. PARRING LOT - NIGHT 143

The Cobra Kai students load into Kreese's black van
with a Cobra Kai emblem painted boldly on its side.
Johnny is the last one in line to enter the van.
Kreese bars the door.

KREESE
Beat it.

JOHNNY
I tried, sensei.

KREESE
I had him crippled and you still
couldn't beat him,

JOHNNY
It wasn't my fault.

Kreese, angered by the statement, grabs Johnny by the
shirt front and pulls him to within inches of his face.
Just as Daniel, Ali, and Miyagi turn the corner.

KREESE
You inferring it was mine?

A voice from the side turns Kreese:

(CONTINUED)
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MIYAGI
Why you no pick on someone your
own size?

KREESE

Mind your own business, old man.
MIYAGI

Who you calling old man, monkey

face?

Kreese throws Johnny aside like a rag doll and rushes
Mivagi, lunge punching for his face. At the last mo-
ment, Miyagi sidesteps. Kreese's punch goes up to his
elbow through a car windshield Miyagi was standing in
front of. 1Ignoring his bloodied nand, Kreese whiris
and throws a skip kick. Again Miyagi sidesteps at the
last moment, causing Kreese's kick to connect with the
side of his own van. The steel bends beneath his
power. Enraged, Kreese lunges at Miyagi to kill him.
Miyagi does not move. At the last moment, he raises
his hand, palm out, and intercepts Kreese's fist.
Kreese stops dead in his tracks. The old man's mouth
creases in an ironic smile, as he slowly applies pres-
sure to Rreese's fist, forcing Rreese down to his
knees. ANGLE ON the Cobra Kai students looking out of
the van, their eyes wide witn terror and amazement.
ANGLE ON Daniel, proud of his teacher. Xreese is
brought to his knees, his eyes for the first time,
flicker with fear. Miyagi's smile dies. His eyes turn
to stone. He cocks his hand back slowly.

MIYAGI
Mercy is for the weak., We do not
train to be merciful. A man faces
you he is the enemy. An enemy
deserves no mercy.

Miyagi's hand is cocked as far as it can go behind his
head. His face is a mask of vengeance.

ANGLE ON the Cobra Kai students, their mouths fairly
trembling with fear. ANGLE ON Daniel.

DANIEL
(whispered)
No.

He cannot believe his teacher would abandon what he has
taught him. ANGLE ON Kreese: He looks up at Mivagi,
his face rattled with fear. Miyagi's eyes flash. His
hand cuts through the air whistling towards Kreese's
unprotected head.

(CONTINUED)
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CLOSEUP: HK:ou=::'z face. EKis eyes shut tightly expect-
ing the de*‘r »iew. When it 3oes not come, he opens
his eyes slcwl.,. Miyagi's chop is less than an inch
from his nosgz, z-zmbling with power. Miyagi's fore-
finger flicks c:t, nubbing the end of Kreese's nose in
the lowest fcor: ¢f insult. Miyagi turns to Daniel and
winks. Dani=l ruches into his teacher's arms. The two
cf them embrace. One by one, the Cobra Kali students
exit from the van, dropping their belts in front of the
still kneelino ¥reese, and walking off, leaving him
alone. 2CCM CUT o&n the parking lot and Daniel and

-
+
-

Miyagi, their armz over each other's shoulders, accom-
panied by Al hoidling Danlel's trophy, wending their
way through =ne meze of cars,

FADE OUT.

THE END





